The Moravian Gallery in the Year 2003

(A full version of the Moravian Gallery Annual Report 2003 is available on the website
www.moravska-galerie.cz).

Introduction

The year 2003 brought some changes to the Moravian Gallery that could hardly have been
anticipated even by the most far-sighted. On 14 March 2003, Director PhDr. Kaliopi
Chamonikola PhD resigned. Dr Chamonikola headed the Moravian Gallery for six years, in
the course of which she brought many long-planned projects in the institution to fruition. First
and foremost, Dr Chamonikola succeeded in enhancing perception of the gallery in an
international context; in “material” terms, she organised the essential overhaul of the Museum
of Applied Arts. Dr Chamonikola introduced innovative approaches to the gallery
management and facilitated the exection of concrete specialist projects. Among exhibitions,
the most noteworthy was the unique “From Gothic to Renaissance” held in 1999-2000, for
which the gallery joined forces with partner institutions in Olomouc and Opava in order to
cover the whole of Moravia and Silesia. After Dr Chamonikola’s resignation, the Ministry of
Culture of the Czech Republic authorised PhDr. Katetina Tlachova, the Deputy Director, to
manage the gallery. Dr Tlachova’s primary tasks were to calm a turbulent internal atmosphere
that had developed within the organisation, to re-establish the reputation of the Moravian
Gallery, somewhat shaken in the eyes of the public, and to lead it until a new director was
appointed. This provisional state lasted for a year. Eventually, the repeated recruitment
operation found success in the naming of a new director of the Moravian Gallery. In
accordance with a decision made by Pavel Dostél, the Czech Minister of Culture, Mr Marek
Pokorny became the Moravian Gallery director, assuming office on 1 March 2004.

Although the gallery had been run as something of a holding operation, this meant by no
means that its activities had been brought to a mere standstill, or even stagnation. Several
previously-launched projects were successfully developed and concluded; at the same time,
new ones were initiated. Among them were the large interdisciplinary exhibition “Look
Light”, the inventive “Disegno Veneto”, as well as the attractive “Czech Puppet” exhibition
prepared in collaboration with the Moravian Provincial Museum. Shows presenting the work
of the classic Czech painters Antonin Hudecek and FrantiSek Tichy and the beauty of Czech
garnets elicited particularly positive responses from visitors. The prestigious exhibition “A
World of Stars and Illusions — The Czech Film Poster in the 20th Century” successfully
embarked on a demanding world tour. On the other hand, a sphere in which not much
progress was made involved a joint effort by the Moravian Gallery and the Moravian
Provincial Museum to build much-needed new depositories. The prevailing feelings of
bitterness were connected to a less-than-satisfactory financial evaluation of work by those
involved in culture, especially when compared with the Czech national average income. The
Moravian Gallery trade union organisation decided to join the appeal of the Union Committee
for Culture and Conservation and called a strike alert on 17 June 2003. This gesture, made in
a spirit of proclamation, aimed to draw the attention of the public to the long-term laxity in
addressing the issue.

In conclusion, although our work was not spared some pitfalls, we believe that its final
results will be accepted positively. Their detailed overview follows.
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Personnel

In 2003, the Moravian Gallery had 138 regular employees, of whom 54 were specialists.

Organisational structure of the Moravian Gallery in 2003, with directors and curators of the
collections:

* Director: PhDr. Kaliopi Chamonikola, PhD / PhDr. Katefina Tlachova, charged with
management

* Directorate Secretariat: PhDr. Katetina Tlachova, Deputy Director, from 15 March 2003
charged with the gallery management

* Collections Security Department: Ludmila Puklova / Ing. Milan Riha

* Investment specialist: Richard Mysik, Deputy since 21 March 2003

Art Collections

* Ancient Art - PhDr. Katetina Svobodovéa

* Gothic and Renaissance - PhDr. Kaliopi Chamonikola, PhD

* Baroque - Mgr. Zora Worgotter

* Renaissance and Baroque Drawing

and Graphics - Mgr. Ing. Zden¢k Kazlepka, PhD

* 19th Century Art - PhDr. Katefina Svobodovéa

* 20th Century Art - Mgr. Ing. Ivo Binder / Mgr. Petr Ingerle,
Deputy Director

* Modern Painting and Sculpture - Mgr. Ing. Ivo Binder

* Contemporary Painting and Sculpture - Mgr. Petr Ingerle

* Modern and Contemporary Drawing and Graphics - Mgr. Pavel Netopil

* Applied Arts - Mgr. Markéta Vejrostova (assistant)

* Precious and Base Metals - Mgr. Anna Grossova (assistant)

* Ceramics - Mgr. Andrea Biezinova (assistant)

* Glass - Mgr. Markéta Vejrostova (assistant)

* Textile and Furniture - Mgr. Martina Strakova (assistant)

* Graphic Design - PhDr. Marta Sylvestrova

* Photography - PhDr. Antonin Dufek, PhD
- Mgr. Jiti Patek (assistant)

* Export Section - PhDr. Katefina Svobodova,

- PhDr. Miroslav Ambroz

Other departments
* Restoration Department - Academic Painter Igor Fogas
* Public Relations - PhDr. Ludmila Horékova
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* Library - PhDr. Hana Karkanovéa

* Bibliophile Prints and Book Binding - PhDr. Hana Karkanova
*Old Prints - PhDr. Judita Matgjova

* Exhibition Production and Editing - PhDr. Miroslava Pluhackova
* Exhibition Installation - Mgr. Martin Ondrus

* Equipment and Technology Department - Ing. Zbynék Kroc¢a

* Financial Department - Ing. Jan Maitner

Moravian Gallery Council

The Moravian Gallery Council is an advisory body working to the Moravian Gallery Director
for specialist activities and programmes. In 2003, the circumstances mentioned above
prevented the Council meeting.

Moravian Gallery Acquisition Committee

The Moravian Gallery Acquisition Committee is a specialist body consisting of independent
art theoreticians whose task is to assess proposed acquisitions in terms of their contribution
potential for the Moravian Gallery collections. The Committee members in 2003 were:

PhDr. Helena BroZzova (Museum of Applied Arts, Prague)

PhDr. Jan Mohr (North Bohemia Museum, Liberec)

PhDr. Duna Panenkova (Prague Castle Administration)

PhDr. Alena Potuckova (Czech Museum of Visual Arts, Prague)

Prof. PhDr. Lubomir Slavi¢ek, CSc. (Faculty of Arts, Masaryk University, Brno)
PhDr. Dagmar Sef¢ikova (Ministry of Culture of the Czech Republic, Prague)
PhDr. Jana Sevéikova (Science Academy of the Czech Republic, Prague)

Jiti Valoch (Brno)

PhDr. Jiti Zemanek (Prague)

PhDr. Jaromir Zemina (Prague)

In 2003, the Acquisition Committee met twice. The first meeting, held on 13 May 2003, was
an emergency session dealing with a Moravian Gallery request to the Ministry of Culture,
concerning the purchase of items of special cultural value financed from the 1SO fund. The
main subject was the re-acquisition of five drawings from the former Arthur Feldmann art
collection, returned by the gallery to the collector’s heirs in a restitution at the beginning of
2003. The Committee’s advisory board negotiated the matter again at a regular meeting on 16
June 2003, where donations of works of art to the gallery collections were also presented.

Advisory Board to the Director

The Advisory Board is a consulting body, the purpose of which lies in the anchoring of the
Moravian Gallery in a wider social context. The board members are representatives drawn
from political life and partner institutions whose sponsorship support of Moravian Gallery
activities is particularly notable. The board included Anton Dusik (Volksbank CZ), Jan
Kudera (Cash Reform), JUDr. Otakar Motejl (Ombudsman), Petr Pleva (MP), Jindfich Streit
(art photographer and pedagogue) and Jan Winkler (IBM Business Consulting Services),
Chairman of the Advisory Board. Although the board did not meet in 2003, certain issues
were consulted with individual members when necessary.



Moravian Gallery exhibition halls

The Moravian Gallery exhibition halls are to be found in three buildings of remarkable
architectural note located, in close proximity to one another, in the centre of Brno. The
exhibition programme of each building maps a certain area of the visual arts. The historical
premises of the Governor’s Palace (Moravské nam. 1a) are dedicated to Czech and world art
from Gothic to the 19th century. The Prazak Palace (Husova 18) houses the Moravian Gallery
directorate. At the same time, its exhibition halls are used for shows of modern and
contemporary painting, sculpture, graphic art, drawing and photography. Works of applied
arts are presented in the Museum of Applied Arts (Husova 14).

All three Moravian Gallery buildings contain permanent exhibitions and host regularly
alternating short-term exhibitions. As well as the “classic” exhibition halls, the gallery also
makes use of its additional premises, mainly for the installation of minor projects. The
Governor’s Palace cloister introduces individual and collective exhibitions of photographs.
Works by young artists, including art students, are showcased in the atrium on the fourth floor
of the Prazak Palace, also featuring experimental projects. In summer, exterior-friendly
artistic objects are presented in the open air; in 2003 this was also done in the newly laid-out
courtyard of the Museum of Applied Arts. The smallest exhibition premises of the Moravian
Gallery comprise the hall on the third floor of the Prazak Palace, with a space for “a single
work of art” and part of the adjoining library, the study room of which houses exhibitions of
illustration and book binding. Furthermore, one part of the Moravian Gallery collections, in
the shape of a permanent exhibition entitled “From Gothic to Empire”, is located in the
Mikulov chateau, the historical premises of which provide period objects of applied arts with
an authentic air.

The Moravian Gallery is open from Wednesday to Sunday from 10 a.m. to 6 p.m., on
Thursdays until 7 p.m. Admission to all Moravian Gallery exhibitions is free of charge every
first Friday of each month. The gallery also occasionally organises free admissions to
individual exhibitions in the course of the year. Apart from being special bonuses to gallery
visitors, these events mark interesting cultural anniversaries.

Moravian Gallery collections and their upkeep
Range of the collections

According to CES data, the Moravian Gallery collections in 2003 amounted to 138,448
inventory numbers, i.e. an increase of 828 inventory numbers over 2002. New items in 2003
comprised 122 numbers, 48 of which were purchased for a totals of 2,014,540 K¢. Newly
acquired items had been authorised by the purchase committee in 2001, whether purchased or
donated. Many of them were integrated into the Moravian Gallery collections with reference
to the prepared permanent exhibition of applied arts, as well as to some shorter-term shows
(the Thonet furniture collection, works by Jan Wojnar, Miroslav Snajdr, Robert Silverio,
Stépanka Simlova and others). These items particularly enriched and enhanced the collections
of applied arts, art photography, graphic design, bibliophile prints, bookbinding and modern
art. The collection of artwork for the blind also expanded. The following works became part
of the Moravian Gallery collections in 2003:



1. Rony Plesl: Violoncello vase, glass, 390 mm, donated by Borovier&Toso Czech
Republic s.r.o.

2. Jiti Suhéjek: Lighthouse liqueur glass, glass, 60 ml, donated by Borovier&Toso Czech
Republic s.r.o.

3. Jiti Suhajek: Lighthouse white wine glass, glass, 190 ml, donated by Borovier&Toso
Czech Republic s.r.o.

4. Jiti Suhajek: Lighthouse red wine glass, glass, 150 ml, donated by Borovier&Toso
Czech Republic s.r.o.

5. Jiti Suhajek: Lighthouse goblet, glass, 230 ml, donated by Borovier&Toso Czech
Republic s.r.o.

6. Jiti Suhéjek: Lighthouse bowl, glass, 180 ml, donated by Borovier&Toso Czech
Republic s.r.o.

7. Jiti Suhajek: Lighthouse champagne glass (bowl), glass, 180 ml, donated by
Borovier&Toso Czech Republic s.r.o.

8. Jiti Suhajek: Lighthouse champagne glass (flute), glass, 190 ml, donated by
Borovier&Toso Czech Republic s.r.o.

9. Jiti Suhéjek: Lighthouse tumbler, glass, 175 mm, donated by Borovier&Toso Czech
Republic s.r.o.

10.  Jiti Suhdjek: Lighthouse candlestick, glass, 390 mm, donated by Borovier&Toso
Czech Republic s.r.o.

11.  Rony Plesl: Andy bowl, glass, 130 mm, donated by Borovier&Toso Czech Republic
S.I.0.

12.  Rony Plesl: Andy vase, glass, 310 mm, donated by Borovier&Toso Czech Republic
S.r.0

13.  Jiti Suhajek: Spiral cup, glass, 195 mm, donated by Borovier&Toso Czech Republic
S.r.0.

14.  Jiti Suhajek: Spiral cup, glass, 195 mm, donated by Borovier&Toso Czech Republic
S.I.0.

15.  Jiti Suhajek: Spiral cup, glass, 195 mm, donated by Borovier&Toso Czech Republic
S.I.0.

16.  Rony Plesl: Vulcano bowl, glass, 250x180 mm, donated by Borovier&Toso Czech
Republic s.r.o.

17.  Rony Plesl: Vulcano vase, glass, 220x310 mm, donated by Borovier&Toso Czech
Republic s.r.o.

18.  Rony Plesl: Alien vase, glass, 335 mm, donated by Borovier&Toso Czech Republic
S.I.0.

19.  Rony Plesl: Alien candlestick, glass, 205 mm, donated by Borovier&Toso Czech
Republic s.r.o.

20.  Petr Helbich: Why | Take Photographs, 1997, photographs (8), 175x235 mm, donated
by MUDr. Petr Helbich

21. Petr Helbich: Chvala / Praise — book with Xerox copies of photographs, 2001, paper,
donated by MUDr. Petr Helbich

22.  Rony Plesl: Twigi vase, green glass, 37 cm, donated by Dr. Cicvarek

23.  Rony Plesl: Twigi vase, blue glass, 37 cm, donated by Dr. Cicvarek

24.  Anna Peckova: Totality after Anna Peckova portfolio, 1968-1969, photograph,
243x178 mm, donated by Anna Peckova

25. Krzysztof Pruszkowski: 6 MASQUES MORTUAIRES D'HOMMES, 1989/1995,
photograph, 449x305 mm, donated by PhDr. Antonin Dufek, PhD

26. Krzysztof Pruszkowski: MARIE-COLETTE A MIS LES MAINS A LA PATE, 1984,
450x305 mm, donated by PhDr. Antonin Dufek, PhD



27. Krzysztof Pruszkowski: 22 CHAISES CATHERINE DE BOURGES, 1985/1992,
photograph, 450x306 mm, donated by PhDr. Antonin Dufek, PhD

28.  Gebruder Thonet: Armchair No. 8, 1859-1860, stamped "Thonet Wien" ("sun"), bent
beech, 98 x 53 x 52 cm, purchased

29.  Gebrider Thonet: Chair No. 8, before 1881, stamped "Thonet", | type label, bent
beech, 92 x 42 x 48 cm, purchased

30.  Gebrider Thonet: Chair No. 14, 1862-1865, stamped "Thonet", | type label, bent
beech, 94 x 41 x 43 cm, purchased

31.  Gebrider Thonet: Armchair No. 2, c. 1862, "star" stamp, bent beech, 92.5 x 51 x 55
cm, purchased

32.  Gebruder Thonet: Chair, version No. 21, 1859-1860, stamped "Thonet ", bent beech,
93 x 42 x 52 cm, purchased

33.  Gebrider Thonet: Chair No. 73 1/2, 1890-1895, unstamped, bent beech, plywood, 87.5
X 44 x 50 cm, purchased

34.  Josef Capek: Ctete novy roman Karla Capka: Krakatit, 1923, publisher’s poster,
linocut, 63 x 94 cm, purchased

35.  Josef Tichy: Series of photographs (76), purchased

36.  Yoshikazu Ikeda: Nucleus Torso of Tube I, 2000, porcelain (12), donated by
Yoshikazu Ikeda

37.  Ladislav Postupa: Series of photographs (12), donated by Ladislav Postupa

38.  Miroslava and Lubomir Krupka: Oldrich Mikul&Sek - AGOGH, 2001, leather-wood
binding, 30 x 22 cm, donated by Miroslava and Lubomir Krupka

39. Petr Nikl: Case I, 1991, plush, plasticine, 4.5 x 10 x 21.5 cm, donated by Petr Nikl

40.  Petr Nikl: Case 11, 1991, plastic, plasticine, 14.7 x 7.5 x 10.5 cm, donated by Petr Nikl
41.  Petr Nikl: Case 111, 1991, plush, plasticine, 14 x 32 x 27 cm, donated by Petr Nikl

42.  Petr Nikl: Case 1V, 1991, plush, rubber, O 24 cm, donated by Petr Nikl

43. Dezider Toth: Untitled, 2001, layered paper tape, 27 x 46.5 x 24.5 cm, donated by
Dezider Téth

44.  Dalibor Chatrny: Vanishing, 1969-1995, perforated cardboard, 80 x 60.5 cm, donated
by Dalibor Chatrny

45, Daniel Hanzlik: Pearl, 2001, rubber, blown and silver-plated glass, 47 x 22 x 51 cm,
donated by Daniel Hanzlik

46.  Markéta Varadiova-Hanzlikova: Light I, 2001, wood, light bulb metal, satin, 50 x 50.5
x 8.5 cm, donated by Markéta Varadiova-Hanzlikova

47.  Markéta Varddiova-Hanzlikova: Light 11, 2001, wood, light bulb metal, satin, 63 x 100
x 8.5 cm, donated by Markéta Varadiova-Hanzlikova

48.  Markéta Varadiova-Hanzlikova: Light 111, 2001, wood, light bulb metal, satin, 75.5 x
50.5 x 8.5 cm, donated by Markeéta Varadiova-Hanzlikova

49, Lubomir Jarcovjak: Artist’s book I, 2001, handmade paper on glass plates, 62.5 x 18.5
cm, donated by Lubomir Jarcovjak

50.  Lubomir Jarcovjak: Artist’s book Il, 2001, concrete, metal, wood and moulded paper,
44 x 44 x 5.3 cm, donated by Lubomir Jarcovjak

51. Radek Kratina: Untitled, 1981, chrome-plated metal, h. 41 cm, w. 32 cm, d. 15 cm,
donated by Helena Kratinova

52. Milo§ Cvach: Double paysage: "sécheresse", 1976, shaped wooden base, acryl, 10
small objects, 3 x 27.2 x 37.1 cm, donated by Milo$ Cvach

53.  Adriena Simotové: Nearly Full, 1991, hardboard and a plastic cup covered with grey
paper, balls, 7.5 x 25 x 25.4 cm, donated by Adriena Simotova

54.  Jiti Kolat: Pear, 1966, collage, combined technique, h. 115 mm, donated by Jifi Kol&i



55.  Jiti Kolat: The Moon of Blind Lovers, 1966, collage, paper, 30.5 x 40.5 cm, donated by
Jifi Kolar

56.  Jiti Kolat: Gemini in Autumn, 1966, collage, paper, 30.5 x 40.5 cm, donated by Jiti
Kolar

57.  Jiti Kolét: Invisible Lovers, 1966, collage, paper, 30.5 x 40.5 cm, donated by Jifi KolaF
58.  Jiti Kolai: The Face of Silence, 1966, collage, paper, 30.5 x 40.5 cm, donated by Jii
KolaF#

59.  Pavlina NeSporova: Josef Lada - Winter, 1966, glued sheets of card with
reproductions, textile cover, 31.5 x 21 cm, donated by Pavlina NeSporova

60.  Petr Babak: Nice Books, 2001, paper binding, 4 books in cases and a three-piece box,
42.5 x 32 x 9.5 cm, donated by Petr Babak

61.  Petr Babak: Fight with Paper, 2001, free sheets in a blue transparent cover, 26.5 x
26.5 cm, donated by Petr Babak

62.  Eliska Cabalova: Karel Siktanc - Noc na svatého nikdy, 2001, artist’s book, 22.5 x
32.5 cm, donated by Eliska Cabalova

63.  Miroslava Symonova: The School of Life, 1997, handmade moulded paper, 32 x 24
cm, donated by Miroslava Symonova

64.  Miroslava Symonova: Different Paths, 1997, handmade moulded paper, 36 x 29 cm,
donated by Miroslava Symonovéa

65.  Miroslava Symonova: The Centre, 1997, handmade moulded paper, 36 x 29 cm,
donated by Miroslava Symonovéa

66.  Jana Honecova: Robert lax - THE LIGHT, THE SHADE, 2001, book block, open
sewing, plastic wallpaper cover, 24 x 18 cm, donated by Jana Honecova

67.  Vaclav Cigler: Egg — glass sculpture, 1995-1998, ochre glass, re-melted and polished,
23 x 30 x 23 cm, donated by Véclav Cigler

68.  David Zidlicky: Evenings under the Lamp, 2000, photograph, 305 x 279 mm, donated
by David Zidlicky

69.  Nadézda PlisSkova: Spoon, 1969, aluminium, chrome-plated steel, 60 x 160 x 80 cm,
purchased

70.  FrantiSek Povolny: FrantiSek Povolny estate, photographs - 281, donated by AlZbéta
Povolna

71.  Ladislav Postupa: Vilém Reichman and Ladislav Postupa (their last meeting in 1977),
1977, photograph, 128 x 231 mm, donated by Ladislav Postupa

72.  Ladislav Postupa: Vilém Reichman, 1977, photograph, 122 x 174 mm, donated by
Ladislav Postupa

73.  Michaela Thelenova: Series of photographs (Graves, Light), 2000, colour
photographs, black-and-white photographs developed as colour ones (11), donated by
Michaela Thelenova

74.  Jaroslav Némec: Series of photographs (landscape), photographs (64), donated by
Jaroslav Némec

75. Miroslav Koval: Contact, 2003, photocontact-print, donated by Miroslav Koval

76.  Rudolf Janda: Photographs from the artist’s estate, 1961, photographs (3), donated by
Jiti Janda

77.  Vladimir Birgus: Miami Beach, Kirghizia, New York, Gorzow, Berlin, Barcelona,
1981-2002, photographs (6), donated by Vladimir Birgus

78.  Jifi ViSek: Self-portrait, Dr. Zdenek Kirschner, from the For Hiroshima I-1V series
photo no. 1, 1980’s, photographs (3), donated by Jiti ViSek

79.  Karel Valter: 43 negatives (untitled) — c. 1935, 1 film recording (untitled) - 1934,
donated by Karel Valter



80.  Sophie Curtil: Ali ou Léo, 2002, book, card jacket, spiral binding, balls, 23 x 27 cm,
donated by Sophie Curtil
81.  AleS Barték: Bar Stool, 1997, BK lamella, steel chrome-plated pipe, 425 x 455 x 960
mm, donated by AleS Bartak
82. Milan Pitlach: Series of photographs, 1971-1984, photographs (12), 273 x 390 mm,
purchased
83.  Tomas Hlavina: Gate (For Foolish Vigins), 1999, wood, balls, line, h. 210 cm,
purchased
84.  Miroslav Snajdr Sr.: Untitled (2), 1997, 1984, 100 x 110 cm, 95 x 95 cm, purchased
85.  Milo$ Cvach: Relief, 1992, wood, colour polychromy, 128 x 149 x 29 cm,
purchased
86.  Jindfich Streit: Series of photographs (136), 1980-2000, purchased
87.  Jan Kubicek: Divided Elements, Three Dimensions, triptych, 1988-1996, acryl, canvas,
70 x 70 cm - 3x, purchased
88. Wojnar: Series of 8 works, 1980-2001, combined technique, Indian ink, paper,
purchased
89. Antonin Halas: Series of photographs, 1979, 1988, 1991, photographs (3), purchased
90. Pavel Hayek: Butterbur Leaves Il, 2000, acryl, canvas, 190 x 190 cm, purchased
91. Series of 22 posters, purchased
92.  Series of 7 posters, purchased
93.  Series of 2 posters, purchased
94.  Boris Myslivecek: Series of 2 posters, 1985, combined technique, silkprint, original
poster, 100 x 70 cm, purchased
95.  Karel Vaca: Prvodev, 1943, poster design, purchased
96.  Jiti Mahen: Basne¢, balady, illustrations and graphic design by Eduard Milén, 1928-
1929, black pigskin, mosaic, gilding, 330 x 235 mm, purchased
97. Bohdan Holomicek: Series of photographs (4), 1970-1986, purchased
98.  Jiti David: My Hostages, 1989, photograph, 119.5 x 120.6 cm, purchased
99.  Kurt Gebauer: Pyramidal Self-portrait, 1996-1997, series of 9 photographs on
plywood, 300 x 234 mm, purchased
100. Vaclav Jirasek: Series of photographs (10), 1993-1995, purchased
101. Milos Polasek: Series of photographs (2), 1971, 1990, purchased
102. Robert Silverio: Series of photographs (2), 1997, 2000, purchased
103. Jules Janin: Rachel et La Tragedie — book with 10 original photographs by Henri
de La Blanchere, published in Paris in 1859 by AMYOT, purchased
104. College of Applied Arts, V.H. Brunner studio: Souvenir Glass, unmarked, glass,
painting with Prague motifs, h. 12 cm, purchased
105. J. Hoffmann ?: Glass, unmarked, glass, painting with a flag motif, h. 10 cm,
purchased
106. Pavel Banka: Sky No. VI, 2000, photograph, 81 x 128 cm, purchased
107. Karel Siktanc: Adam a Eva, 1998-1999, book, ppg binding, handmade moulded paper
with a snakeskin application, vellucent-process spine, 457 x 149 mm, purchased
108. William Saroyan: Student teologie, 2001, book, black calfskin, dry tooling, 315 x 228
mm, purchased
109. Georges Bernanos: Denik venkovského farase, 2000, book, white and black calfskin,
blind-blocking and gilded spine, 198 x 136 mm, purchased
110. Josef Danek: Series of 5 drawings, purchased
111. Zuzana Fusterova: I am nothing, 2000, lamp-glass, mirror, black paint, 60 x 40 x
25 cm, purchased
112. Tomas Lahoda: Virtuality, 1993, acryl, canvas, O 115 cm, purchased



113. TomaS Lahoda: Mirror, 1993, acryl, hardboard, oval 70 x 50 cm, purchased
114. Miroslav Koval: Series of 65 contact photographs, donated by Miroslav Koval
115. FrantiSek Skala: Black Landscape, 1987-1989, patinated wood (relief), 110 x76 x 27
cm, purchased
116. Series of 1 poster + 8 envelopes from the Exlibris antique shop, purchased
117. Jii Bielecki: Floating, 1969, plastic, 5 items, purchased
118. Jindfich Pribik: Series of 2 photographs, 1960-1963, purchased
119. Stépanka Simlova: | am terribly sorry, 2002, digital photograph, C-print, 120 x 100
cm, donated by Stépanka Simlova
120. Poster series from an antique shop (14), purchased
121.  Stépanka Simlova: Landscape, 1999, computer montage, 240 x 120 cm, purchased
122. Graubner company, Straznice: Muff, c. 1945, textile, fur, sewing, h. 30 cm, w. 37
cm, d. 7 cm, donated by Isabela Prokipkova

Reductions in 2003 amounted to 186 inventory numbers. On 12 March 2003, 51 collection
items were returned as part of restitution to the Capuchin Province of the Czech Republic.
The restitution was based on Act 338/1991 Sb., altering and complementing Act 298/90 Sh.
on the adjustment of the property relationships of religious orders and congregations and the
Olomouc Archbishopric. On 19 March, in accordance with Act 212/2002 Sb. concerning
property injustice arising out of the holocaust, 135 pieces from the collection of old art and
prints were returned to heirs of Dr Arthur Feldmann. As mentioned above, the Moravian
Gallery is interested in the five most precious drawings from this collection. The gallery
management is currently negotiating conditions of their re-purchase with the new owners, and
is seeking financial resources for the re-acquisition, in collaboration with the Czech Ministry
of Culture.

In 2003, stocktaking took place in all collection departments. It has only been completed in
the furniture collection, and is still in progress in the other sections. A total of 11,961
inventory numbers were checked in 2003, while 8.442 inventory numbers were entered into
the computer database; the total of inventory numbers registered in this manner amounted to
49,673.

Restoration

The Restoration Department of the Moravian Gallery undertakes the long-term
comprehensive protection of the collections. Not only is it dedicated to the rescue of damaged
artistic objects; the department also focuses on the preventive care of the Moravian Gallery
collection items and works of art on loan. For this purpose, it constantly supervises climatic
conditions in gallery depositories and exhibition halls, provides specialist consultations
concerning suitable technology and materials used in handling artistic objects and sets
optimum conditions for exhibiting. In collaboration with collection curators, the department
selects works in need of conservation and restoration, on the basis of regular checking of all
collections. The opening of the reconstructed building of the Museum of Applied Arts in late
2001 was of clear benefit to storage conditions, as well as for the presentation and care of
artworks in the gallery collections. Unfortunately, the situation in the depositories of the other
Moravian Gallery buildings is not so good. However, the negative influence of a less than
completely appropriate climate has been partially eliminated thanks to the purchase of two
digital thermohygrometers located in the Governor’s Palace and the Prazak Palace. At the



same time, the Moravian Gallery plans to construct new depositories fully complying with all
the strict requirements concerning proper storage of artistic objects.

Individual restoration workshops face similar problems. The furniture restoration workshop
is located in a building that was ruled to be in a critical state in 2002. As such, the building
had to be rebuilt and altered, and workshop activity was subsequently resumed with more
limited scope. In similar fashion, a restoration workshop had to be moved from the corridor of
the PraZzék Palace for six months, as the premises were declared inappropriate by the Regional
Hygienic Department on the grounds of the presence of unacceptably high levels of harmful
substances. The premises only came back into use after adjustment of the air-conditioning.
Naturally, all these problems considerably hindered restoration work. The principal task in
early 2003 was attention to water damage affecting Mikulov Chateau depositories at the end
of 2002. In the first stage, affected objects were slowly dried, and then underwent further care,
depending on the extent of the damage. In parallel, restoration work continued with collection
objects scheduled for exhibitions and loans to the Moravian Gallery partner institutions. In
total, 145 objects were completely restored and conserved, 26 of them as external
commissions; 90 restorations were internal, alongside three restoration research projects.
Adjustments made to collection items included 472 archive passe-partout mountings of
drawings and prints, 215 presentation mountings of watercolours, drawings and photographs,
and 37 cases of framing, fixture, hanging systems and frame renovation. Simple adjustments
are made by the keepers of individual depositories; external collaboration is also saught.

The Moravian Gallery collections in research; loans of collection items

The Moravian Gallery collections were subjects of study for a great number of Czech and
foreign scholars in 2003; 179 visits were recorded. A total of 71 loans were made from the
gallery collections for the exhibition purposes of other galleries (1,768 inventory numbers) in
2003. Of these, 64 (1,682 inventory numbers) were requested for domestic exhibitions, while
seven loans (86 inventory numbers) went abroad.

Exhibiting activities
Permanent exhibitions

A Place for Memory, A Space for Directions

Exhibition of arts and crafts, applied arts and design in history

Muesum of Applied Arts, all year

Concept, preparation and execution: PhDr. Kaliopi Chamonikola, PhD, PhDr. Alena KiiZov4,
PhD, PhDr. Karel HoleSovsky, PhDr. Dagmar Koudelkova, PhDr. EliSka Lyskové, PhDr.
Jarmila Novotna, PhDr. Cudmila Dufkova, Mgr. Markéta Vejrostova, Mgr. Anna Grossova,
Mgr. Andrea Pauchova, Mgr. Martina Strakova

The exhibition, presented in chronological order, follows in the footsteps of a previous
installation of applied arts shown from 1971. It captures the development and style changes in
various branches of the applied arts, from historical furniture through textiles, glass, ceramics
and porcelain to objects made of precious and base metals. Individual halls feature basic
stages in the development of art: Middle Ages (The Reflection of Eternity), renaissance (The
Apotheosis of Beauty), baroque and rococo (An Eruption of Shape), classicism, empire and
Biedermeier (Order As ldeal), the second rococo and historicism (The Phenomenon of
Return) and art nouveau (Ornament as Form). Paintings, sculptures and posters are



organically incorporated into these sections. The organisers did not attempt to create an
illusion of period interiors, on the contrary; the visitor is constantly aware of being in a
museum. Each exhibit is given enough light and space, leading to a feeling of relaxation when
coming in from the busy city centre.

This rich collection — over five hundred objects — was largely assembled from the Moravian
Gallery collections (including several recent acquisitions). It was complemented by several
loans from religious and private property, as well as from the Silesian Provincial Museum in
Opava. The provenance of the items is by no means restricted to Moravia and Silesia; the
collection comprises Italian, German and Dutch renaissance furniture, Italian faience, Meissen
and Vienna porcelain. Attendance at the exhibition totalled 5,572 in 2003.

Czech Art of the 20th Century

PraZzak Palace, all year

The collection of 20th-century Czech art is one of the most comprehensive in the Moravian
Gallery. Consequently, particular efforts have been put into making it accessible to visitors.
The exhibition halls designated for its presentation take up two floors of the Prazak Palace.
The exhibition consists of two parts (the first and the second halves of the 20th century). Two
halls feature “permanent exhibition variations”, i.e. short-term thematic shows of works
mostly rendered in “light techniques”.

The Fire of Prometheus

Czech modernism of the first half of the 20th century from the collections of the Moravian
Gallery in Brno

Prazak Palace, all year

Exhibition concept: PhDr. Kaliopi Chamonikola, PhD, Mgr. Ing. Ivo Binder

Curator: Mgr. Ing. Ivo Binder

The exhibition focuses on the striking surge of creativity that took place on the Czech art
scene in the early 20th century and between the wars, which also fuelled the period after the
Second World War. In this historically short period, Czech artists managed to overcome a
certain regional isolation and parochialism that had bound the older generation. They kept
close contact with foreign avant-garde movements and developed their initiatives in a fashion
which implicitly placed them among the protagonists of world modernism. The creative
atmosphere-generating work by leading Czech artists represented at the exhibition (Antonin
and Linka Prochazka, Bohumil Kubista, Frantiek Foltyn, Josef Sima, Vaclav Spala, Otakar
Kubin, Bedtich Feigl, Vincenc Bene$, Emil Filla, Otto Gutfreund, Josef Capek, Jaroslav Kral,
Jindtich Styrsky, Toyen, Frantiek Foltyn and many others) is symbolically encapsulated by
the Prometheus painting by Antonin Prochazka from 1911, almost a credo for the whole
show. The subject matter also inspired Vincent Makovsky’s famous sculpture The Head of
Prometheus. The exhibition presents key Czech works in painting, sculpture, drawing and,
partially, applied arts (furniture by Josef Gog¢ar), in their period context and in relation to art
groups originating spontaneously at the time, absorbing the main developmental principles of
contemporary art. Great emphasis is placed on Czech contributions to world cubism, poetism
and surrealism, as well as to the advance of more recent art disciplines such as photography,
stage design and typography. Last but not least, the installation commemorates the position of
Brno in the sphere of avant-garde culture between the wars. Attendance at the exhibition
totalled 7,093 in 2003.



Gesture and Expression

Czech art of the second half of the 20th century

Prazak Palace, all year

Curator: Mgr. Ing. Ivo Binder

The third installation of modern Czech art in the Prazak Palace views the contemporary Czech
art scene from a point observing the tension between the gestures involved in painting and
sculpting on the one hand, and artistic expression on the other. The exhibition presents works
by prominent artists of the period such as Mikula$ Medek, Karel Nepra$, Hugo Demartini,
Dalibor Chatrny, Bohumir Matal, Bohdan Lacina and Jan Kotik. Many works on show feature
among the gallery’s latest acquisitions and are displayed for the first time. Two halls are
traditionally allocated for small, short-term exhibitions introducing interesting artists and art
directions. The 2003 shows included Vaclav Zykmund, the Parabola group and Bohdan
Lacina, as well as the works of German expressionism from the Moravian Gallery collections.
Attendance at the exhibition of modern Czech art totalled 8,608 in 2003.

Vaclav Zykmund

KasSpar noci / Jester of the Night

“Variations on 20th-Century Czech Art” exhibition series

Prazak Palace, 11 December 2002 — 16 March 2003

Curator: Mgr. Ing. Ivo Binder

The exhibition introduced works by one of the leading exponents of the second wave of
surrealism in Czech art. Its core was a series of illustrations accompanying a collection of
lyrical stories by the French author Aloysius Bertrand.

Attendance in 2003: approx. 1,630

Parabola 1962-1969

“Variations on 20th-Century Czech Art” exhibition series

Prazak Palace, 19 March — 22 June 2003

Curator: Mgr. Ing. Ivo Binder

The exhibition concentrated on the creative forces behind a group of artists established in the
early 1960’s. The group’s importance is yet to be fully assessed by art historians. In the
loosened atmosphere of the 1960’s, a non-conformist art movement originated in Brno, later
joined by composers of the A Creative Association. Although the group did not weather the
heavy ideological pressure generated by the onset of normalisation, it remains a remarkable
example of courageous artistic resistance. The exhibition consisted of thirty selected works
(drawings, paintings, collages, sculpture) by Rudolf Fila, Robert Hlinénsky, Dalibor Chatrny,
Jozef Jankovig, Ladislav Novék, Leonid Ochryméuk, Eduard Oveacek, Frantidek Senk,
Miroslav Stolfa, Milo3 Urbések, Véaclav Zykmund and others.

Attendance in 2003: approx. 2,485

Bohdan Lacina

“Variations on 20th-Century Czech Art” exhibition series

Prazak Palace, 26 June — 12 October 2003

Curator: Mgr. Ing. Ivo Binder

This small exhibition presented a selection of works by a prominent protagonist of the Czech
art of the 20th century, a co-founder of Skupina Ra [“Ra” Group]. Apart from paintings,



Lacina’s less known drawings and prints from the Moravian Gallery collections were
displayed.
Attendance in 2003: approx. 1,798

German Expressionism

“Variations on 20th-Century Czech Art” exhibition series

PraZzak Palace, 23 October 2003 — 2 February 2004

Curator: Mgr. Ing. lvo Binder

Expressionism, which shaped the whole of 20th-century art, found a particular response and
development in Germany, by no means restricted to the sphere of visual art. Works by
German and Austrian artists involved with the trend feature especially in the Moravian
Gallery collections under “light” techniques. The exhibition comprised works by Egon
Schiele, Gustav Klimt, Oskar Kokoschka, Wilhelm Lehmbruck, Vassily Kandinsky, Otto Dix,
Georg Grosz and others.

Attendance in 2003: approx. 1,892

The Look of Medusa

European Art of Six Centuries

Governor’s Palace, all year

Curator: PhDr. Kaliopi Chamonikola, PhD

Curator’s assistant: Mgr. Zora Worgotter

The exhibition is a selection of the most valuable pieces from the Moravian Gallery
collections, from Gothic to the 19th century, complemented by some remarkable loans from
the religious property and collections of other institutions. Alongside works of Moravian
provenance, there are pieces of Austrian, German, Italian and Dutch origin. The show also
comprises a prestigious selection of Flemish and Dutch painting, recently enriched by several
interesting new acquisitions. The highlight of the exhibition is P.P. Rubens’ The Head of
Medusa. In the 19th century, the artist’s rendering of the abominable Gorgon was considered
so eerie that in the Francis Museum, its original location, the painting was exhibited behind a
curtain in order “not to frighten women and children.” The exhibition premises contain a hall
for small, short-term exhibitions, chiefly from the collection of old drawing and graphic art
(the attendance for these minor shows is not monitored).

Attendance in 2003: approx. 5,517

Speculare; Magic Images

Short-term exhibition within “The Look of Medusa”

Governor’s Palace, 18 September 2002 — 12 January 2003

Curator: Mgr. Yvona Ferencova

This small but extraordinary exhibition, opened in 2002 and held in the premises of the old art
collection, was dedicated to the youngest art enthusiasts. It was prepared in collaboration with
the National Museum of Technology and featured bizarre baroque items that once pulled large
crowds: various scientific and technical apparatuses such as a microscope, a telescope, a sun
and moon dial, laterna magica, remarkable objects employing laws of physics to create
spectacular effects, and works of art resonant of the voyages of discovery so topical in their
time. The exhibition mediated the baroque era in a manner different from traditional history
textbooks, as a period of considerable scientific progress as well as of playfulness and
humour.



Changes of Tradition — Dutch Painting of the 18th Century

Short-term exhibition within “The Look of Medusa”

Governor’s Palace, 22 January — 30 March 2003

Curator: Mgr. Ing. Zdenék Kazlepka, PhD

Dutch painting and drawing in the 18th century followed in the footsteps of artists of the
previous “golden era”. Although it developed rather than surpassed its predecessors, it
spawned some pieces of remarkable quality. The exhibition consisted of twenty landscapes,
seascapes, vedutas, historical themes and allegories originally found in the collection of the
Rajhrad industrialist Arnold Skutezky.

The Central European Baroque Portrait

Short-term exhibition within “The Look of Medusa”

Governor’s Palace, 9 April — 31 August 2003

Curator: Mgr. Zora Woérgotter

The exhibition introduced several striking works by the masters of Central European painting
Jan Jiii Etgens, Frantiek Vaviinec Korompay, FrantiSek Antonin Palko and others who
devoted time to portraiture alongside their usual religious subject matter. Unlike the
prestigious portraits that accentuate the importance and merits of the portrayed, to be
encountered most frequntly in galleries, the portraits on show were of a more private and
intimate nature.

Central European Cabinet Painting

Short-term exhibition within “The Look of Medusa”

Governor’s Palace, 10 September 2003 — 4 January 2004

Curator: Mgr. Zora Worgotter

This core of this exhibition from the old art series was genre pictures featuring typical village
life imagery derived from Dutch and Flemish painting. Miniatures on display were, among
others, by Franz de Paul Ferg, and Prague artists Norbert Grund and J.VV. Angermayer.

From Gothic to Empire

This permanent exhibition is located at Mikulov Chateau. Since 1998, it has been
administered by the Regional Museum in Mikulov. It is open all year, in winter at weekends.
Exhibition Commissioners: Dobromila Brichtova (Regional Museum, Mikulov), PhDr. Alena
KiiZzova, PhD (Moravian Gallery)

The exhibition of arts and crafts in the historical halls of Mikulov Chateau presents lifestyle
changes over the course of several centuries.

Short-term exhibitions
In 2003, the Moravian Gallery organised a large number of exhibitions, from its own
collections, on loan from private owners and in collaboration with partner institutions.



Exhibitions opened in 2002

Vienna Silverware from the Collections of the National Museum, Prague

PraZzak Palace, 10 October 2002 — 5 January 2003

Exhibition Author: PhDr. Dana Stehlikova CSc.

Curator: Mgr. Anna Grossova

The collection of court and aristocratic silverware preserved in the National Museum, Prague
is a unique set of examples of work in precious metals. The exhibition, premiered in Vienna
in the summer of 2002, introduced silverware produced in the Vienna workshops of
Mayerhofer & Klinkosch and J.C. Klinkosch in 1867-1921. It was largest show of its kind to
appear in the Czech Republic. The Klinkosch factory was among the leading silverware
suppliers in Central Europe for three generations. It provided silverware for the Austrian
imperial court as well as for other royal houses and nobility. The exhibition centrepiece was
the Imperial Service, donated by Emperor Franz Josef | to a Mexican advocate defending his
brother, Emperor Maxmilian (later executed by the Republicans), at court martial. The service
was designed by Theophil von Hansen, the architect of the Prazak Palace in Brno. Other high
points of the exhibition included the service of Count FrantiSek Josef Salm-Reifferscheid
from the HainSpach chateau and Prague and the family silver of the Thun-Hohensteins from
Klasterec nad Ohii, complemented by specimens from various smaller aristocratic collections.
Attendance in 2003: 415

The Field of Phenomena — the Solitude of Things

Prazak Palace atrium, 28 November 2002 — 26 January 2003

Curator: Mgr. Pavel Netopil

Although the artists represented at the exhibition (Milan Grygar, Tomas Hlavina, Jifi
Kovanda, Véclav Kracek and Eva Myslikova) span several generations, they have something
in common. Through their work, they either adopt classic modernist procedures, or directly
polemicise with them, employing simple, almost meagre means. The exhibition was
accompanied by a catalogue sheet.

Attendance in 2003: approx. 250 (free admission)

Connection through Image

Czech Humanitarian Photography 1990-2000

After the Flood 2002

Governor’s Palace, 26 November 2002 — 26 January 2003

Exhibition concept: Alena Dvorakova, Viktor Fischer, Lucia Lendelova, Tomas Pospéch
Curators: PhDr. Antonin Dufek, PhD, Mgr. Jiti Patek

The exhibition, organised in collaboration with the Atelier AFIS in Prague, brought together a
unique collection of photographs, all of them produced with the objective of helping in an
actual and difficult situation through the power of visual communication. The photographs
were used in fund-raising campaigns and in the acquiring sponsors for humanitarian purposes,
and the majority of artists provided them free of charge. All photographs were associated with
pressing social themes, such as the integration of the mentally ill and disabled into the world
of the healthy, the support of foster care and tackling drug addiction. Some shots documented
war and post-war situations in several countries. The photographs on show also included
records of the disastrous floods that struck Moravia in 1997, including the After the Flood
series taken in flood-stricken areas in 2002.

Attendance in 2003: 516



Helmut & Johanna Kandl, Leo Kandl

Contact

Governor’s Palace cloister, 6 November 2002 — 5 January 2003

Curator: PhDr. Antonin Dufek, PhD

This exhibition of the work of three Austrian artists explored life on the Czech-Austrian
border, both similar and different in many respects. While Leo Kandl took photographic
portraits of the people from the region, Helmut and Johanna Kandl acquired their photographs
from private collections of people with whom they made contact. They see the gist of their
artistic activities in communication between people from both sides of the border. The
exhibition, accompanied by a catalogue sheet, was prepared in collaboration with the Czech
committee of ICOM.

Attendance in 2003: approx. 80

Exhibitions opened in 2003
Museum of Applied Arts

Space for Tapestry

Museum of Applied Arts, 10 January — 16 February 2003

Exhibition concept: Jan Timotej Strycek, Miluska Trachtova

Exhibition Commissioner: Mgr. Martina Strakova

century and the local weaving tradition. To date, the venture has preserved the principal
technical methods based on fine manual work. The workshop is well-known for its
collaboration with prominent Czech artists. The exhibition, focused on tapestry in modern
interiors, was held within the Actual Textile Art project. The exhibits were executions of
works by lvan Chatrny, Vladimir Kokolia, Stanislav Kolibal, Zby3ek Sion, Zorka Saglové and
others. The show was accompanied by a catalogue.

Attendance in 2003: 2,687

A Surface Created for Decoration; Japanese Lacquer Art from the 16th to the 19th
Century

Museum of Applied Arts, 27 February — 11 May 2003

Author, exhibition concept: PhDr. Filip Suchomel

Collaboration: Michaela Pejcochova

Commissioner: Mgr. Martina Strakova

This exceptional exhibition project presented over two hundred unique pieces of Japanese
lacquer art from Czech and Moravian, state and private collections. It introduced a specific art
discipline that, in Japan, is considered among free art genres, together with painting and
ceramics. The techniques ranged from the traditional ones used in Japan for the decoration of
both luxurious pieces and items of everyday use, to those employed with decorative objects
designed for export to Europe, where they became sought-after collectors’ items in
aristocratic circles. The exhibition, premiered in the Kinsky Palace in Prague, was prepared
by the National Gallery in Prague in collaboration with the N&prstek Museum, and featured
several pieces from the Moravian Gallery collections.



Attendance in 2003: 6,063

The World of Kokeshi Dolls

Museum of Applied Arts, 3 March — 30 March 2003

Exhibition concept and preparation: The Japan Foundation

Commissioner: Mgr. Markéta Vejrostova

The exhibition was opened on the day of Hina macuri, the traditional Japanese doll festival.
On this day, dolls representing the Japanese imperial couple are displayed in families with
daughters. This interesting travelling exhibition included traditional and contemporary
Japanese kokeshi dolls, as well as other original Japanese wooden toys. The exhibition,
accompanied by a catalogue sheet, was organised in collaboration with the Japanese Embassy
in Prague.

Attendance in 2003: 2,891

Tomas Ruller — Of Love’s Time

Museum of Applied Arts, 15 April — 18 May 2003

Curator: PhDr. Antonin Dufek, PhD

Tomas Ruller, the creator of a large number of contoversial performances, presented his
collection of digital photographs and videos based on conceptual and body art. The
installation, inspired by the beauty of the human body, did not lack erotic undertones. It was
accompanied by a catalogue sheet.

Attendance: 1,700

Art is Abstraction

Czech visual culture of the 1960’s

Museum of Applied Arts, 11 June — 14 September 2003

Author: Zdengk Primus, M. A.

Commissioner: PhDr. Marta Sylvestrova

This exhibition offered an original view of the development of the fundamental experimental
directions in Czech art from the late 1950’s until the early 1970’s. It accentuated the
importance of book jacket design in the period; in an atmosphere hindering any form of free
artistic expression, many artists resorted to commissions in the sphere of book design. Some
truly remarkable pieces originated in the period, often with parallels in painting and other
genres. Free art, typography and photography all tended towards abstraction at the time. The
subject matter of the inventive exhibition was the interconnection between the three art
disciplines. The show was prepared by the Moravian Gallery in Brno in collaboration with the
Prague Castle Administration and the Art Museum in Olomouc, with financial support from
the Prague Foundation for Contemporary Art and the Culture 2000 EU programme. The
catalogue was issued by Kant Publishing in collaboration with the organising institutions.
Attendance: 1,948

Milan David - Nature Morte or Small Feast I, 11

Museum of Applied Arts respirium, 19 September — 16 November 2003; 19 November 2003
— 11 January 2004

Curator: Mgr. Jiii Patek



The Prague stage designer, artist and photographer Milan David presented a series of
photographs from his travels in the Czech Republic and abroad. While the first part of the
exhibition featured statues, particularly discarded ones, the second part was dedicated to the
artist’s original explorations of space.

Attendance: approx. 1,090

Ivan Kafka — National Empty Rattling

Museum of Applied Arts courtyard, 4 July — 14 September 2003

Curator: Mgr. Pavel Netopil

Ivan Kafka’s installations, rooted in minimalism and land art, have been exhibited abroad
more often than in the Czech Republic in recent years. In summer 2003, one of them made a
striking appearance in the courtyard of the Museum of Applied Arts: 1,260 small windmills in
colours of the Czech national flag turned and rattled in the wind.

Attendance: approx. 568

Prazak Palace

Predecessors of Modernism in Hungarian Photography

Prazak Palace, 15 January — 2 March 2003

Author: Karoly Kincses

Commissioner: PhDr. Antonin Dufek, PhD

This exhibition was an overview of Hungarian photography from the late 19th century until
the Second World War. While professional studio photography, mainly portrait photography,
grew more and more commercial, losing its inventive potential, art photography as we know it
today was conceived in the milieu of amateur photographers’ clubs and associations. Its
protagonists advocated pictorialism and produced works to a world standard. The exhibition,
prepared in collaboration with the Hungarian Museum of Photography in Kéczkemét, was
facilitated by the Hungarian Cultural Centre in Prague.

Attendance: 1,465

FrantiSek Tichy (1896-1961)

Prazak Palace, 27 March — 18 May 2003

Author: PhDr. Jana Orlikova

Curator: Mgr. Petr Ingerle

FrantiSek Tichy is an extraordinary figure in Czech art, a solitary artist outside the major
trends dominating the art of his period. In his emphasis on perfect craftsmanship, he followed
in the footsteps of classic art; yet he put his skills to the service of modern and personal
expression. The retrospective exhibition was prepared in collaboration with the Prague City
Gallery. Apart from free work, among which Tichy’s famous circus still lifes stood out, the
show featured specimens of posters, jewellery, book illustrations and stage designs. The
project, premiered at the turn of 2002 in the Prague City Gallery, was accompanied by a
Gallery Publishing catalogue by Jana Orlikovéa in Czech and English versions, as well as by
an extensive monograph by Tomas Winter, Polana Bregantova and LibuSe Koubska.
Attendance: 5,420



Czech Garnet

Seventeen centuries of the Czech Garnet

Prazék Palace, 5 June — 19 October 2003

Author and curator: PhDr. Dana Stehlikova, CSc.

Commissioner: Mgr. Anna Grossova

This exhibition traced the long-term popularity of the Czech garnet and its use in arts and
crafts over the course of seventeen centuries. It was not limited to jewellery but included
various other items embellished by the stone, such as glass goblets, medals, liturgical objects,
embroidery, and others. The oldest exhibits came from the period of the “movement of
nations” (4th to 6th century AD), the most recent ones comprised original jewellery from the
second half of the 20th century. The exhibition was complemented by examples of portrait
painting and prints documenting the wearing of jewellery with the Czech garnet in different
periods. The show was prepared by the Moravian Gallery in collaboration with the National
Museum in Prague.

Attendance: 5,354

Ji¥i PFihoda — Idea of God

Prazék Palace, 30 October — 30 November 2003

Curator: Mgr. Yvona Ferencova

The Invisible Cause, long-term project of the Moravian Gallery, aims to mediate aesthetic
experience for, alongside ordinary visitors, the visually impaired as well. In 2001, foundations
were laid for a collection of artwork for the blind and visually impaired. The collection
includes works communicating through visual as well as other means, and is continuously
enriched by new items. The installation by Jifi P¥ihoda, winner of the 1997 Jindtich
Chalupecky Prize, was a significant contribution to the project, organised under the auspices
of the Vize foundation of Dagmar and Véaclav Havel. The stimulus for the work on display
came from the artist’s conversations with a blind girl that helped him understand the manner
in which blind people perceive the world. The girl’s relatively concrete idea of God was
particularly inspiring for the artist. He made a statue based on her description that nobody
(apart from the artist himself) is allowed to see, as it is placed in a dark room and a visitor can
only experience it through touch.

Attendance: 830

Ladislav Zelezny, Ale$ Kilian - Gyatam

Prazék Palace, 30 October — 30 November 2003

Curator: Mgr. Yvona Ferencova

The intention to mediate varied sensory experience was at the root of Gyatam by Ladislav
Zelezny and Ale$ Kilian, the second installation dedicated to the blind, and not only to them.
The three-dimensional object presented was a multi-functional vibration bathtub filled with
water, with the acoustic environment being shaken by sound vibrations transmitted by
loudspeakers. The reaction of the environment could be perceived visually, as sound drawings
in rays of light, or haptically, immersing the hand under the water surface, as vibrations
affecting the body surface.

The Czech Puppet
PraZzak Palace, 16 December 2003 — 14 March 2004
Authors: PhDr. Jaroslav Blecha, Mgr. Pavel Jirasek



Commissioner: Mgr. Markéta Vejrostova

The exhibition presented the extraordinary tradition of the Czech puppeteering from the turn
of the 18th century to the present. It deliberately took no account of the theatre context of the
exhibits but accentuated their artistic aspects in changing periods, from the oldest marionettes
used by travelling Czech puppeteers through puppets made by commercial companies for the
family and group puppet theatres, to the 20th-century puppets influenced by new art
directions and associated with new theatre institutions. The exhibition, the fruit of a research
project by the Moravian Provincial Museum supported by a Ministry of Culture grant,
emphasised the major share of prominent Czech artists in puppet production. The show also
counted on young visitors: one of the halls was designed as a playroom where children could
encounter typical puppet theatre figures, test the not-so-easy control of puppets and improvise
sketches from their own imagination.

Attendance in 2003: 1,958

Prazak Palace Atrium
(exhibitions can be accessed free of charge, attendance figures are estimates)

Milan Houser - Reverse

Prazak Palace Atrium, 7 February — 6 April 2003

Curator: Mgr. Pavel Netopil

Positive-negative, front-reverse: these terms characterise Houser’s cycle on show. His
sizeable pictures, produced from original photographs, explored secondary effects we do not
usually perceive in the reflection of light and shadow. The exhibition was accompanied by a
catalogue sheet.

Attendance: approx. 580

Michal Péchoucek - Collector

Prazak Palace Atrium, 17 April — 15 June 2003

Curator: Mgr. Petr Ingerle

Michal Péchoucek, newly winner of the 2003 Jindtich Chalupecky Prize, introduced a series
of paintings tailor-made for the specific space of the Atrium at his first exhibition in Brno.
Twenty-six canvases were interconnected through an indicated storyline that visitors had to
complete for themselves, and accompanied by music. The cycle resembled a set of film
sequences executed in painting mode. A catalogue sheet was issued for the exhibition.
Attendance: approx. 551

Ivana Lomovéa — The Child Within

Prazak Palace Atrium, 17 June — 31 August 2003

Curator: Milena Slavicka

Commissioner: Mgr. Petr Ingerle

The free art of Ivana Lomov4, illustrator of a large number of children’s books, is inspired by
childhood, be it what is preserved in ourselves from the child, our earliest memories or the
childhood we experience with our children. The artist uses amateur photographs from family
albums, capturing everyday situations, as models, and enriches her oil paintings based on the



photographs with subtle humour and sensitive understanding. The exhibition was
accompanied by a catalogue sheet.
Attendance: approx. 505

Petr Brozka - Kaprun

Prazak Palace Atrium, 10 September — 9 November 2003

Curator: Mgr. Petr Ingerle

Paintings by the snowboarding enthusiast Petr Brozka reflected the artist’s memories of his
stay in an Alpine skiing resort. To express the dynamic aspect of fast boarding, he employed a
near-futuristic disintegration of colour planes and lines. The exhibition was accompanied by a
catalogue sheet.

Attendance: approx. 555

The Smell of Leopard Skin

Prazak Palace Atrium, 21 November 2003 — 11 January 2004

Curator: Mgr. Pavel Netopil

The exhibition presented works by students and fresh graduates from Czech and Slovak art
academies. While each artist chose his or her own form of expression, the common
denominator was erotic subject matter. The exhibition was accompanied by a catalogue sheet.
Attendance: approx. 625

Space for One Work of Art

It has been one of the gallery’s objectives that the visitor should encounter art throughout, not
only in “classic” exhibition halls. The hall section by the entrance to the library on the third
floor of the Prazak Palace is therefore used as a specific exhibition space. There is just enough
room for a single work of art. As a rule, the opportunity to present their works here is given to
young artists, the majority of whom exhibit non-traditional three-dimensional artefacts.
Curator Mgr. Pavel Netopil was in charge of the space in 2003, and the following works were
displayed:

- Jana Doubkova — Friends—Tough Girls, 2001 (6 November 2002 — 26 January 2003)

- Robert Vlasak — Untitled, 2002 (6 February — 6 April 2003)

- Petr Kvicala — Get Inside, 2002 (16 April — 15 June 2003)

- Benedikt Tolar — é, 2002 (25 June — 28 September 2003)

- Pavel Korbicka — Corridor, 2003 (16 October 2003 — 4 January 2004)

Magdalena Jetelova - Chair

PraZzak Palace courtyard, all year

The three-metre and three-ton Chair by Magdalena Jetelova was first exhibited in the 1980°s
when it was understood as a mockery of the empty monumentality inherent in society at the
time. During the devastating flood of summer 2002, it was torn down by water at Kampa,
Prague and travelled a full 40 km downstream on the Vltava River before it was fished out.
The object thus acquired another meaning, becoming a real monument to a natural disaster
that had such a catastrophic effect on the Czech Republic.



Governor’s Palace

Disegno Veneto

Venetian drawing of the 16th-18th century from Czech, Moravian and Silesian collections
Governor’s Palace, 11 March — 1 June 2003

Concept and preparation: Mgr. Ing. Zdenék Kazlepka, PhD

Venetian drawing is a remarkable phenomenon. Between the 16th and the 18th century it
ceased to be a mere pre-stage to “high” works of art and became an autonomous art genre,
often highly valued. The drawing means selected by artists involved painting, and the
Venetian drawing is thus frequently referred to as “painted” (colorito). The exhibition
introduced over seventy drawings of VVenetian provenance preserved in Czech, Moravian and
Silesian collections, by masters such as Veronese, Palma il Giovane, Gaspare Diziani,
Francesco Fontebasso, Antonio Canal (Canaletto), Giovanni Battista Pittoni, Giovanni
Battista and Domenico Tiepolo. The exhibition was accompanied by an extensive Czech-
German catalogue.

Attendance: 2,077

The Soul Landscape of Antonin Hudecek (1872-1941)

Governor’s Palace, 19 June — 14 September 2003

Author: Olaf Hanel

Commissioner: PhDr. Katefina Svobodova

Antonin Hudecek was one of the luminaries of modern Czech landscape painting. Over time,
landscape became his one and only subject matter. Inspired equally by beautiful scenery in
Bohemia, views of the sea and the splendour of mountains, he aimed to capture the
atmosphere at different times of the day. The exhibition, prepared in collaboration with the
Czech Museum of Visual Arts in Prague, introduced chiefly the early phase in Antonin
Hudecek’s work, from the 1890’s until the 1920’s, i.e. the period in which the artist’s
expression developed from impressionist studies to “flat” simplification and colour
stylisation. Apart from works on loan from major Czech galleries, the exhibition included
paintings from private collections, some of them showcased for the first time. The exhibition
was accompanied by a catalogue with an essay by the artist and over twenty reproductions of
his principal works.

Attendance: 2,189

Look Light

Governor’s Palace, Museum of the Applied Arts, 16 October 2003 — 28 February 2004
Curator: PhDr. Jiii Zeméanek

Commissioners: Mgr. Pavel Netopil, Mgr. Yvona Ferencova

The Moravian Gallery has organised several remarkable theme projects tracking a particular
subject through the centuries and across art disciplines. In 1996 it was the “Repeated Stories”
exhibition, in 2000-2001 the extensive “Melancholy” project. The “Look Light” exhibition
followed in their footsteps. As is obvious from its title, the objective was to present light as an
eternal source of inspiration, not just for artists but for the whole of our civilisation and
culture. The installation, located in the exhibition halls of two of the gallery buildings, was an
overview of means by which artists worked with light, starting from the Gothic and baroque
periods. Moreover, it accentuated the representation of light and shadow in Czech art between



the 19th and the 21st century. The broad range of art disciplines represented was not limited
to classic free art such as painting, sculpture, drawing and graphics, but comprised specimens
of architecture, theatre of light, art photography and multimedia. The plethora of artists
involved was truly exceptional: Jan BlaZej Santini-Aichel, Franz A. Maulbertsch, Josef
Navratil, FrantiSek Bilek, Jakub Schikaneder, Antonin Slavicek, Frantiek Drtikol, Josef
Viéchal, Frantiek Kupka, Jan Zrzavy, Josef Capek, Josef Sima, Jaromir Funke, Josef Sudek,
Karel Malich, Véclav Cigler, Dalibor Chatrny, Stanislav Kolibal and many others. The
exhibition was held with the support of the Ministry of Culture of the Czech Republic, in
collaboration with the Czech Art Foundation, the Central Brno Municipality and the
Technical University in Brno. It was accompanied by an extensive publication with studies by
art historians, philosophers and scientists and artists’ texts. Both the exhibition and the
catalogue represented the Moravian Gallery in the “Gloria Musaealis” competition organised
by the Ministry of Culture and the Association of Museums and Galleries of the Czech
Republic.

Attendance in 2003: 8,141

Governor’s Palace cloister
(freely accessible premises; attendance data are estimated)

Youth for Inter-Cultural Understanding

Me and You

Governor’s Palace cloister, 7 January — 2 February 2003

The exhibition followed the second year of the “Multicultural Brno” festival organised by the
Youth for Inter-Cultural Understanding association in collaboration with the Moravian
Gallery. It presented children’s works executed in workshops held within the festival, as well
as paintings by children from the Zastavka u Brna and Zby3ov refugee camps.

Attendance: approx. 750

Keith Carter: True Stories

Governor’s Palace cloister, 4 February — 27 April 2003

Concept: Eva Marlene Hodek (Prague House of Photography)

Curator: PhDr. Antonin Dufek, PhD

Keith Carter is currently one of the best-known American photographers. His True Stories
series was received to great acclaim at the “Month of Photography” exhibition in Bratislava.
His photographs are mainly portraits of people, animals and things, taken in a manner inviting
questions about the meaning of their existence. The exhibition was accompanied by a
catalogue sheet.

Attendance: approx. 2,000

Borivoj Horinek - Records

Governor’s Palace cloister, 24 June — 7 September 2003

The artist is a prominent protagonist of Czech creative photography. The photographs
introduced at the exhibition fall into two categories. The first explores the issue of order and
the possibilities involved in its transgression, the second takes up the classic issues of
conceptualism. Hotinek interferes in his photographs through the process of burning, or
creates installations of paper strips. One of the works on show actually originated in the
Governor’s Palace courtyard. The happening entitled Fire Drawing, featuring red-hot



sparklers thrown onto paper, stirred the interest of visitors who were only too willing to
participate.
Attendance: approx. 980

Jozef Ondzik - Slovakia 002

Governor’s Palace cloister, 9 September — 11 November 2003

Curator: PhDr. Antonin Dufek, PhD

The Bratislava photographer Jozef Ondzik is one of the founding members of the Slovak
Documentary Photography association. He earned a reputation through his photographs of
Ruthenians from the north-east of Slovakia. Ondzik’s series Slovakia 002: A Pictorial Report
of the State of the Country originated as a grant project from the Institute for Public Issues in
Bratislava and is part of the Comprehensive Report on Slovakia. The objective of the project
is to document changes in today’s Slovakia. Jozef Ondzik does this in truly distinctive
fashion: against a background of people’s stories, he puts in contrast traditional and modern
aspects of life. With the personal experience of someone who has abandoned the country for
the city, he assesses the pros and cons, losses and gains. The exhibition was held under the
auspices of the Ministry of Culture of the Czech Republic within the Month of the Czech and
Slovak Cultural Solidarity.

Attendance: approx. 1,165

Jaromir Cejka — Tracks and Traces

Photographs from 1980-1999

Governor’s Palace cloister, 11 November 2003 — 11 January 2004

Curator: PhDr. Antonin Dufek, PhD

The photographer Jaromir Cejka is not one of those who frequently exhibit and publish their
work. Nevertheless, he has maintained the position of an acclaimed documentary
photographer. Photographs leaving Cejka’s hands comply with the strictest of criteria and
have the potential to captivate the viewer. The series displayed was dedicated to silent
products of civilisation which stand as telling mementoes to their creators.

Attendance in 2003: approx. 1,365

MG exhibitions outside Brno

The Touch of the Past

Austrian 19th century painting from Moravian collections

Curator: PhDr. Katetina Svobodova

Jihomoravské museum, Znojmo, 4 December 2003 — 14 February 2004

The exhibition was a spin-off from an extensive collection of paintings presented in the
Moravian Gallery between 2001 and 2002. At the same time, it was a result of long-term
research financed from a Ministry of Culture grant, aimed at the study of foreign provenance
artwork in Moravian collections. The geographical proximity of Moravia and Austria
predestined, to a large extent, close cultural ties between the two countries. While Moravian
painters of the 19th century usually graduated from the Vienna Academy and some of them
subsequently worked in the city, Austrian artists were frequently commissioned by Moravian
aristocracy and burghers, and their paintings enjoyed the interest of Moravian art collectors.



This is how a large number of high-quality works by renowned Austrian painters entered the
Moravian environment.

The Znojmo exhibition showcased selected works by the Vienna school painters, chiefly
from the collections of the Moravian Gallery and the Jihomoravské muzeum in Znojmo.
Among the work displayed were portraiture and landscape, as well as other popular aspects of
art such as still life, animal art and genre painting.

The exhibition was accompanied by a Czech-German publication issued by the Moravian
Gallery for its premiere in 2001/2002, summarising the research and featuring a list of works
of Austrian provenance in Moravian collections.

The World of Stars and Illusions

The Czech film poster of the 20th century

Project author: Marta Sylvestrova

Collaboration: Zbynék Groh (Exlibris Prague), Petr Stembera (Museum of Applied Arts,
Prague), Jitka Panznerova (National Film Archive, Prague)

The exhibition was first introduced in the Moravian Gallery in 2002 as one of the shows
accompanying the 20th Brno Biennale of Graphic Design. It featured remarkable art posters
for Czech and foreign 20th-century films, and was reprised several times:

- Manes, Prague, 9 January — 9 February 2003
- Severoceské museum, Liberec, 9 September — 19 October 2003

Moreover, the exhibition successfully represented the Moravian Gallery abroad:

- National Library, Vilnius, Lithuania

- Kaunas, Lithuania

- Czech Centre, New York; Museum of Moving Pictures, New York, 8 May — 14 June 2003
- Czech Film Posters, The Other Cinema, London, New Bohemians festival, 15 — 30
November 2003

- Czech Centre, London, 21 November — 31 December 2003

This extraordinary project drew the public’s attention to the Czech art poster phenomenon.
The exhibition proved to be a suitable vehicle of the promotion of Czech culture abroad,
which frequently comprises successful Czech films, both animated and feature. In
collaboration with the Czech Centres Administration, Prague and the Department of
Compatriotic and Cultural Relations of the Ministry of Culture, a series of reprises abroad was
launched. After Europe and America, the travelling exhibition will move to Japan and
elsewhere. The century of the Czech film poster should also be the subject matter for a
prestigious publication.

Another major project of the Moravian Gallery presented abroad was an exhibition launched
in 2002:

In the Mirror of Shadows
Moravia in the baroque period
Musée des Beaux-Arts, Rennes, 6 November 2002 — 5 February 2003



Exhibition concept: Prof. PhDr. Jiii Kroupa, CSc. (Faculty of Arts, Masaryk University,
Brno)

Curator: Mgr. Ing. Zdenek Kazlepka (curator of the old drawing and graphic art collection,
MG Brno)

Assistant curator: Mgr. Zora Worgotter (curator of the baroque art collection)

This large project, dedicated to baroque art in Moravia, was a follow-up to a major exhibition
of late Gothic art entitled “From the Gothic to the Renaissance”, held in 1999-2000 in Brno,
Olomouc and Opava and partially reprised in Rome. Baroque art, though particularly
widespread in Moravia, has hitherto featured in the exhibition programmes of Czech and
Moravian galleries only sporadically, with the exception of several minor shows. The project
prepared by the Moravian Gallery at the end of 2002 for the Musée des Beaux-Arts, Rennes,
France was the first comprehensive exhibition of Moravian baroque art designed for foreign
visitors. It originated in collaboration with prominent Czech experts from the Brno and
Olomouc universities and other institutions, all of them with a long-term interest in baroque
art. The Rennes exhibition was part of the Czech Cultural Season in France programme. It
presented 150 selected baroque pieces of Moravian provenance, many of them on loan from
state and religious institutions. There were also a large number of recently-discovered or
newly-interpreted works. For many exhibits, the prestigious exhibition spelt an opportunity
for major restoration. The collection displayed included paintings, sculptures, drawings, prints
and applied arts. Examples of baroque architecture, murals and fixed sculptures were
available on videotapes. A broad team of external collaborators participated in the production
of a four-hundred-page catalogue in French containing the latest information. The authors
aimed to introduce the main centres of baroque culture, to capture the blending of various
influences and the originality of their development in the Czech environment, all of this in a
period context and with an effort to understand the baroque mentality. A similar project with
the same theme, this time for the Czech public, is scheduled by the Moravian Gallery for the
2005/2006 season.

Josef Sudek. Nature Morte

Museo Morandi, Bologna, 19 September — 16 November 2003

Curator: PhDr. Antonin Dufek, PhD

The photography collection of the Moravian Gallery presented a cycle of thirty still lifes by
Josef Sudek in the Museo Morandi, Bologna. This prestigious selection comprised the artist’s
works from different periods in which he was involved with the traditional genre that won
him acclaim both in his home country and abroad.

Apart from their own exhibitions, the Moravian Gallery specialists participated in numerous
shows organised by other institutions in the Czech Republic and abroad:

- Jiti Sindler, Méstské muzeum a galerie, Policka (Mgr. Ing. Ivo Binder)

- Otakar Kubin, Muzeum Boskovicka, Boskovice (Mgr. Ing. Ivo Binder)

- Grafix I, M¢stské muzeum a galerie, Breclav (Mgr. Ing. Ivo Binder)

- Ceramics and porcelain from the collections of the Vysoké Myto museum, Regionalni
museum, Vysoke Myto (Mgr. Andrea Brezinova)

- Harvest 1993-2002 (Mikulov art symposia), Czech Centre, Vienna (PhDr. Kaliopi
Chamonikola, PhD)



Attendance at the Moravian Gallery exhibitions

In 2002, the total of 87,771 viewers visited the Moravian Gallery exhibitions. With permanent
exhibitions installed in previous years, the public’s interest proved steady:

- Gesture and Expression (8,608)

- The Fire of Prometheus (7,093)

- A Place for Memory, A Space for Directions (5,572)

- The Look of Medusa (5,517)

The most successful temporary exhibitions included:
- Look Light (8,141)

- A Surface Created for Decoration (6,063)

- FrantiSek Tichy (5,420)

- Czech Garnet (5,354)

Microgallery

The Microgallery project, which is currently being prepared by the Moravian Gallery, is a
new way of viewing its collections. It is a multimedia guide through the gallery’s permanent
exhibitions, based on a programme developed for the purpose by the CMS/Lord Culture
Consulting company and Foxcom. The author and the head of the project is PhDr. Ladislav
Kesner, with the programmer Ing. Tomas LiSka. Demanding preparatory work includes the
digitalisation of the pictorial material from the Moravian Gallery collections and its
accompaniment by digitalised texts in Czech and English versions. The programme can also
be used on the internet and transferred onto a CD-ROM. The working version of the
programme is currently available to visitors to the Museum of Applied Arts, on four
computers with touch screens. Similar technological equipment is scheduled for the other
gallery buildings. We believe that this new manner of presentation will particularly suit young
visitors and art lovers who are used to working with new media.

Lectures, concerts, cultural and educational events

The Moravian Gallery has paid constant attention to the organisation of cultural and
educational programmes. In its effort to address the widest possible spectrum of visitors, the
gallery does not restrict its activities to the sphere of visual art. In 2003, the cultural and
educational events for adults included guided tours of exhibitions, lectures, discussions,
meetings, film projections, concerts and social events. The events designed for children and
young people comprised additional educational activities corresponding with school curricula
and many activities for children’s free time, such as afternoon and Saturday workshops and
summer art courses. Moreover, the 2003 cultural programme featured some remarkable events
intended for the visually impaired, enriching their opportunities for aesthetic perception as
well as that of the wider public.

Events for adults



Guided tours of permanent and temporary exhibitions traditionally meet with positive
response from visitors, as a spoken commentary significantly helps in the understanding of a
particular work of art. The tours proved especially successful with the “Czech Garnet”
exhibition, which attracted mainly senior citizens. A novelty launched by the Moravian
Gallery in September 2003 was the opening of the glass depository to the public. For safety
reasons, the number of visitors had to be limited to twenty; however, the special environment
proved attractive to a number of visitors and the depository tours had many reprises.

The Moravian Gallery has always given particular priority to the importance of lectures. In
2003, apart from the gallery specialists, these were given by a large number of external
experts. Temporary exhibitions offered a host of interesting topics that provided backgrounds
for lectures reaching out with special themes. The “Look Light” exhibition and the “Invisible
Cause” project, searching for paths towards sound communication between the healthy
population and the disabled, proved particularly inspiring in this respect. The series of lectures
“Focused on...” centred around the highlights of permanent exhibitions. Its objective was to
point out exceptional works of art, the value of which might go unnoticed during an ordinary
gallery visit. In 2003, the gallery maintained collaboration with the Friends of the Moravian
Gallery Association and the Art History Department of the Faculty of Arts, Masaryk
University, Brno in organising an educational cycle for those interested in a more systematic
overview of art, entitled “On Art and Artists”. Lectures dedicated to old art proved the most
successful.

The “Spring in the Courtyard” concert series, held in collaboration with the Podobrazy Jazz
Cafe, were also popular with visitors. They take place in the courtyard of the Governor’s
Palace and target a younger audience, which finds them especially appealing. Thanks to these
concerts, many young people come into contact with the gallery for the first time. The
programme includes artistic performances. Concerts are also held in the Museum of Applied
Arts and in the baroque hall of the Governor’s Palace, places suitable for performing old
music.

In 2003, 32 lectures and 21 guided tours of exhibitions and depositories were organised for
adults. In addition, there were 4 film projections and 19 concerts of classical and pop music.

Events for adults
Lectures

Date / Programme / Attendance
8. 1. Mgr. Jiii Patek: From the History of Documentary Photography 6

13. 1. Mgr. Michaela Loudova: From Petr Parléf to Beautiful Madonnas 60
23.1. JanT. Strycek: The Metamorphosis of an Idea into Textile 5
27.1. Mgr. Lucie Pelcova: The Birth of Venus — the Birth of Renaissance 55
29.1. Mgr. Zora Worgotter: Michael Willmann - Saint Barbara 9
24. 2. Mgr. Lucie Pelcova: A Century of Geniuses 60
26. 2. Mgr. Martina Strakova: The June Tapestry 15

5.3. Mgr. Ing. Ivo Binder: Véclav Zykmund — Jester of the Night 6

10. 3. Mgr. Michaela Loudova: Shapes of the Human Soul — Baroque Sculpture and
Architecture 32
20. 3. Vlasta Winkelhoferova: Kokeshi and Other Japanese Folk Toys 10

2. 4. Catherine Lechner: Beauties of Versailles Gardens 110

7.4. Mgr. Michaela Loudova: Fresco and Its Appearance in the Baroque 25



23. 4. Mgr. Anna Grossova: Gerardus Mercator - Planispheric Astrolabe 4
28. 4. Mgr. Michaela Loudova: A Walk along Vienna’s Ringstrasse 26
5.5. Mgr. Markéta Vejrostovd, ak. mal. Igor Fogas: Unknown Applied Arts 15
21.5. Doc. PhDr. Vladimir Gonéc, CSc.: Venice as a Forgotten Empire 10
28.5. Mgr. Ing. Zden¢k Kazlepka, PhD.: Paolo Pagani, Jupiter and Semele 6
11. 6. Mgr. Petr Ingerle: Michal Péchoucek - Collector 6
23.7. Mgr. Markéta Vejrostova: Otto Prutscher’s Art Nouveau Goblets 3
24.9. Mgr. Ing. Ivo Binder: Bohdan Lacina — Uncoordinated Pairs, 1969 30
9. 10. PhDr. Dana Stehlikova: On Czech Goldsmiths, Silversmiths and Jewellery-making

30
8. 10. Mgr. Zora Worgotter: Jan Fyt — Hunting Still Life, 1649 4
14. 10. Mgr. Petra Kacirkova: Colour, Shape, Look — Art Nouveau and Impressionism 30
5. 11. Mgr. Jiti Patek: M. Korecek, Fokalk, 1944 3
4. 11. Mgr. Petra Kacirkova: Changing Views on the Legitimacy of Shape and Function —
Art Nouveau, Functionalism, Constructivism 23
13. 11. Prof. PhDr. Mojmir Horyna: The Importance and Symbolic Value of Light in Baroque
Art 35
19. 11. Prof. PhDr. Milo§ Stédron, CSc.: Ethno-minimalism — African Music 20
25. 11. Mgr. Petra Kacirkova: Expression, Colour, Style — Expressionism, Impressionism,
Fauvism 25
3. 12. Milan SmrZ, PhDr. Jiti Zemének: What the Sun CanDo 5
4. 12. Doc. PhDr. Petr Rezek: Space, Blindness and Vision (with projection of a Miroslav
Janek film) 20
9. 12. Mgr. Petra Kacirkova: A Change of Visual Reality? — Cubism, Futurism, Abstraction
24
10. 12. PhDr. Antonin Dufek, PhD: The world of Light in Photography 50

Specialist commentaries in permanent and temporary exhibitions and depositories

Date / Programme / Attendance

5. 2. Space for Tapestry - Jan T. Strycek 7

6. 2. Space for Tapestry - Jan T. Stry¢ek 10

7. 2. Space for Tapestry - Jan T. Strycek 6

8. 2. Space for Tapestry - Jan T. Stry¢ek 15
26. 3. A Surface Created for Decoration; Japanese Lacquer Art from the 16th to the 19th
Century - Petr Podzimek 15
10. 4. A Surface Created for Decoration; Japanese Lacquer Art from the 16th to the 19th
Century - Michaela Pejéochova 20
14.5. FrantiSek Tichy (1896-1961) - PhDr. Jana Orlikova 33

18. 5. Disegno Veneto - Mgr. Ing. Zden¢k Kazlepka, PhD 65
5.6. Night Look of Medusa - Mgr. Markéta Filipova 8
13. 6. Artis Abstraction - Zdenék Primus M. A. 25
9.7. Artis Abstraction - Mgr. Petr Ingerle 12
16. 7. Czech Garnet - Mgr. Anna Grossova 35
30. 7. The Soul Landscape of Antonin Hudecek - PhDr. Katefina Svobodova 17
13. 8. Art is Abstraction - PhDr. Marta Sylvestrova 8
27.8. The Soul Landscape of Antonin Hudecek - PhDr. Katefina Svobodova 13
18. 9. Glass depository - Mgr. Markeéta Vejrostova 20
1. 10. Czech Garnet - Mgr. Anna Grossova 70



2. 10. Glass depository - Mgr. Markéta Vejrostova 20
23.10. Look Light - PhDr. Jiti Zemanek 25
30. 10. Glass depository - Mgr. Markéta Vejrostova 20
27.11. Glass depository - Mgr. Markéta Vejrostova 18

Film projections

Date / Programme / Attendance

17. 12.Jifi Trnka détem - Zasadil dedek 7epu, Cirkus Hurvinek, Zviratka a Petrovsti, Dva
mrazici, Pernikova chaloupka 20

17. 12. Jan Svankmajer — selected short films (Historie naturae, Kostnice, Et cetera, MoZnosti
dialogu, Muzné hry, Byt, Tma-svetlo-tma) 20

18. 12. Jiti Trnka - Cisaruv slavik 20

18. 12. Jiii Barta - Krysai 20

Concerts

Date / Programme / Attendance
11. 4. Cercle Celtique 130

6.5. Tubabu 400
13. 5. Traband + Rudovous 200
14.5. Fru Fru serious + Asyl Akt 200
18.5. The Turn of Ages and Styles - Italian arias 130
20.5. Semestrend - Chorchestr, Swordfishtrombones 250
21.5. Cankiou 400
27.5. Ondiej Smeykal (ex Wooden Toys) + DruZina 100
28.5. Tara Fuki 400
3.6. Gothart 150
4. 6. Free music day 200
10. 6. Hadry z téla, Ahmed ma hlad200
11. 6. Svihadlo 300
18. 6. Psi vojaci 200
25.6. -123 minut 350
27.6. Glass Onion 350
6. 11. V. Matousek: Kyorei - "Empty Bell" and the wind murmuring in a bamboo grove
20
26. 11. Marek Choloniewski — sound performance 44
17. 12. Advent of Czech music 2004 80

One of the most attractive events for visitors was a meeting with Jan Sibik, an acclaimed
Czech reportage photographer, taker of impressive shots from war zones. The programme was
enriched by the Brittany Dances workshop, the Fest Noz show, held in collaboration with the
Alliance Francaise, and the “Of Love’s Time” evening organised alongside the eponymous
exhibition dedicated to the Czech poet K.H. Macha. Moreover, there were a large number of
social events, such as 25 exhibition openings, a special meeting for the “Space for Tapestry”
exhibition, and Ivan Kafka’s “National Empty Rattling” show was closed with the “Take
Home Your Own Windmill” happening. The Moravian Gallery social evening was inspired



by the exhibition of Hungarian photography, and aptly entitled Szabad egy tancra? [Would
You Care for a Dance?]. The event, taking place in the Museum of Applied Arts, was held
under the auspices of Robert Kiss Szeman, Councillor of the Hungarian Embassy.

Events for children and young people

When preparing events for children and young people the Moravian Gallery collaborates with
the Pedagogical Centre and the School Office of the Brno City Council. There is a special
pedagogical service to be found on the Moravian Gallery website developed with regard to
different types and levels of schools. The programme for children and young people
corresponds with topical exhibitions held in the gallery; at the same time, it is associated with
the curricula of individual schools in order to enhance and deepen the information provided in
school. Specialist gallery lecturers respond flexibly to the concrete requirements of teachers
so that their programmes are in accord with a particular school (additional lessons for the art
history final exam seminars at grammar schools or specialist subjects at the Vocational School
of Arts and Crafts, the School of Traditional Crafts, the Apprentice School of Furniture-
making, the design department of the Mendel Forestry and Agriculture University and others).
Thus there are events dedicated to the processing of materials, shape changes, historical
periods, the position of art and artists in society, the craft phenomenon, the production
organisation development and others. In 2003, the gallery embarked on closer collaboration
with teachers organising special events tailor-made for them. Alongside the “Look Light”
exhibition, a meeting of art teachers was held, and a seminar for history teachers. The
Moravian Gallery has systematically developed contacts with the History Cabinet of the Brno
Pedagogical Centre and the LuZanky Free Time Centre. The gallery complies with the interest
of schools in guided tours of exhibitions and tries to motivate children in their own creative
activities. The results are displayed in the gallery. The best works in a competition
accompanying the “Czech Film Poster” exhibition were awarded prizes.

In 2003, the children’s studio was, apart from traditional Saturday workshops, enriched by
children’s individual art work, where parents and children could participate in various creative
activities associated with actual exhibitions and the collection of applied arts. The most
attractive among them was the workshop inspired by the exhibition of Japanese dolls. The
dolls could be purchased in the gallery and decorated according to the children’s tastes.

Summer art courses were held again in 2003. These one-week holiday events are based on
exhibitions organised by the Moravian Gallery. This time it was the “Magic Stones” course
associated with the “Czech Garnet” exhibition, and “Walkers by Night” with a theme of the
city. The children’s work was presented in the children’s studio as well as in the café and
shop in the Museum of Applied Arts.

Events for children and young people
Specialist commentaries in permanent and temporary and exhibitions and depositories

Programme / Number of reprises / Attendance

The Fire of Prometheus - Mgr. Eva Strouhalova 15 399
FrantiSek Tichy - Mgr. Yvona Ferencova 8 271
Gesture and Expression - Mgr. Eva Strouhalovd 3 58
Czech Garnet - Mgr. Hedvika Chmeli¢kova 1 30
German Expressionism - Mgr. Markeéta Filipova 2 51




A Place for Memory, A Space for Directions - Mgr. Hedvika Chmeli¢kova 18

The World of Kokeshi Dolls - Mgr. Hedvika Chmelickova, Mgr. Eva Strouhalova
323

A Surface Created for Decoration - Mgr. Hedvika Chmeli¢ckova 8 168

The Look of Medusa - Mgr. Markéta Filipova 15 317

The Look of Medusa (for specialist schools) - Mgr. Markéta Filipova 3 45

Additional lessons

Programme / Number of reprises / Attendance

The Poetry of Surrealism - Mgr. Eva Strouhalovad 9 159

"I drew a house." - Skupina 42 - Mgr. Eva Strouhalova 41 797
The Gesture of the Matter - Mgr. Eva Strouhalova 18 368

Circus - Mgr. Yvona Ferencova 19 394

Balance - Mgr. Yvona Ferencova 14 292

Cubism - Mgr. Eva Strouhalova 4 63

Czech Garnet - Mgr. Hedvika Chmeli¢kova 12 237
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Life in the Period of Castles, Monasteries and Cathedrals - Mgr. Hedvika Chmelickova 25

496
Things Need Their Places — Japanese Lacquer- Mgr. Hedvika Chmeli¢kova 12
Véclav Cigler — Programme for the blind - Mgr. Yvona Ferencova 1 8

Path to Porcelain — Mgr. Hedvika Chmelickova 12 273

Glass-Light — Mgr. Hedvika Chmelickova 3 63

The Sun — Mgr. Eva Strouhalova 13 273

Obsession with Light — Mgr. Yvona Ferencova 13 296

Colour, Spectrum, Shape — Mgr. Yvona Ferencova 6 142

A Golden Background — Mgr. Yvona Ferencova 3 72

Anton Pilgram — Mgr. Yvona Ferencova, Mgr. Markéta Filipova 11 255

St. Thomas Church Madonna — Mgr. Yvona Ferencova 4 78
On the Baroque — Mgr. Yvona Ferencova 8 191
Stations of the Cross — Mgr. Yvona Ferencova 2 40

Stories in Pictures — Mgr. Markéta Filipova 10 180

Depth Hidden in Line — Mgr. Yvona Ferencova 4 72

The Noble Venice — Mgr. Markéta Filipova 13 278

The Head of Medusa — Mgr. Yvona Ferencova 2 33

The Gothic — Mgr. Markéta Filipova2 28

Don’t be Afraid of Colours — Mgr. Yvona Ferencova 26 785
Fascination with Fire — Mgr. Markéta Filipova 8 187

Children’s studio

Date / Programme / Attendance
25. 1. What it is, where it is. — Mgr. Hedvika Chmelickova 18
8. 2. Flying Carpets — Mgr. Yvona Ferencova 24
22. 2. The Play of Lights — Mgr. Eva Strouhalova 11
15. 3. Why do children like us so much? — The World of Kokeshi Dolls - Mgr. Eva
Strouhalovd 55
5. 4. Balance — Mgr. Yvona Ferencova 23
26. 4. Hiding Places for Beautiful and Useful Trifles — Mgr. Hedvika Chmelickova
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18. 5. Salamandr’s Further Travels — a game for parents and children - Mgr. Eva
Strouhalova, Mgr. Markéta Filipova 25
31.5. Long Journey to Porcelain — Mgr. Hedvika Chmeli¢ckova 3

14. 6. A Shine That Makes Eyes Twinkle — Mgr. Yvona Ferencova 20
8. 8. The Czech Garnet in Jewellery — Mgr. Hedvika Chmeli¢kova 16
10.9. Talk with the SSIM students — Mgr. Eva Strouhalova 33
20. 9. Painting with Salamandr — Mgr. Eva Strouhalovd, ak. mal. Igor Foga§ 12

11. 10. Spiral (Czech Garnet) — Mgr. Hedvika Chmeli¢kova 17
22.11.On Stars — Mgr. Eva Strouhalova 21
13. 12. Light Laboratory — Mgr. Yvona Ferencova 27

Events for teachers

20. 10. Look Light — talk for primary and secondary school teachers 20

22.10. History Cabinet — Seminar for history teachers — Mgr. Hedvika Chmelickovd 35
Summer art courses

Date / Programme / Attendance

21.-25.7.  Walkers by Night — Mgr. Yvona Ferencova 12
25.-29.8. Magic Stones — Mgr. Eva Strouhalova 25

In 2003, a total of 9,327 visitors saw the programmes for children and young people
(including the events for teachers) and 6,218 visitors attended the events for adults. In total,
15,545 people visited the cultural and educational events at the Moravian Gallery.

Promotion

The Moravian Gallery events are continuously and elaborately promoted. The media are
supplied with information in the standard forms, through press conferences and e-mail press
news. The gallery has been in touch with the following periodicals: Ateliér, Reflex, Respekt,
Tyden, Pravo, Umelec, Cosmopolitan, Elle, Haarper’s Bazaar, Kveéty, Hospodasské noviny,
Magazin IN Hospodasskych novin, Lidové noviny, Fotovideo, Fotografie, Fotograf, Dolce
vita, Kult, Kam v Brne¢, occasionally also with Architekt and the Slovak Interiér. In 2003, the
list was enriched by Regenerace and Instinkt, Art and Antiques, the Seznam Internet server,
the Radiozurndl radio station and Brnénska 1 cable TV. At the end of 2003, a regular
Moravian Gallery programme was launched at Cesky rozhlas Brno broadcasting. Topical
news and information on free admission etc. is despatched to regional dailies such as MF
Dnes, Pravo and Rovnost, radios and TV studios: Kiss Hady, Cesky rozhlas Brno, Radio
Petrov, Radio Hey, Radio Krokodyl, Proglas, AZ radio, Ceska televize Brno, Prima. With
selected events, the gallery sends promotion information to the Prague headquarters, or to
Slovakia. The gallery has concluded a permanent or a short-term contract on partnership with
many media. The Moravian Gallery website is updated regularly; its English version was
launched in 2003.



Public services

Apart from exhibiting and educational activities, the gallery works to provide its visitors with
quality specialist information service, in the pleasant environment of its premises.

Library

The Moravian Gallery public library is located on the third floor of the Prazak Palace. It is
open all week, and offers a large selection of specialist literature on Czech and world art
including exhibition catalogues, published by the Moravian Gallery as well as by other Czech
and foreign institutions.

By 31 December 2003, the library contained 123,079 volumes. Of these 1,939 were
acquired in 2003 (with 617 publications purchased, 606 donated and 712 exchanged). The
library had 517 registered readers in 2003, with the number of visitors amounting to 7,925
(46,722 books were loaned, 32 of which came from the libraries of other institutions). The
library employees supplied 5,638 specialist consultations, made 11,567 Xerox copies and 191
scans.

The title cataloguing of books in progress in 2003 covered 1,594 titles (entered in the T-
series programme); new books and periodicals, and re-catalogued items. The object
cataloguing covered 2,286 items. Some 480 Czech and foreign periodicals and almanacs and
1,128 articles were processed. The Moravian Gallery library records are regularly sent to the
Caslin Czech Republic comprehensive catalogue. According to National Library data, the
library was assigned a record weight of No. 12, i.e. the highest possible level.

Since 1 September 2003, the Moravian Gallery library catalogue has been available on the
gallery website, and readers are becoming accustomed to this option. By the end of 2003,
there were 368 hits and 60 electronic orders.

One of the most important targets of the Moravian Gallery library is the building of a
comprehensive information system. Within a Ministry of Culture grant from the Public
Information Library Service (VISK 3), 80,000 crowns was acquired for the purchase of a
Tinweb module and its launch. The Moravian Gallery library and the National Library,
Prague are jointly applying for a grant for free entrance to the EBSCO database of the EIFL
Direct project (Electronic Information for Libraries), and participates in an application by a
group of art history libraries for a grant to buy entrance to the Art Abstract database. It
collaborates with the libraries of the Museum of Applied Arts, the National Gallery and the
College of Applied Arts on the planning of the Virtual Art Library and the application for a
Ministry of Culture VISK 3 grant. The application for a grant for the digitalisation of the
Mitteilungen des Mahrischen Gewerbemuseums journal from the VISK 7 Kramerius grant
programme is currently being prepared.

The exchange of catalogues and publications with other gallery institutions plays an
important part in the Moravian Gallery library profits. In 2003, the library was in contact with
29 institutions in the Czech Republic and 80 abroad; 366 publications amounting to 140,371
K¢ were sent abroad, while 38 publications at 20,185 K¢ were sold to Czech institutions. In
total, 109 institutions received 404 publications bringing in 160,556 K¢. The Moravian
Gallery acquired 364 titles for 189,303 K¢ from abroad, and 1609 titles for 25,028 K¢ from the
Czech Republic, in total 533 new items for 214,331 K¢. As is obvious, a large number of
exchanges with other institutions take place, although the actual number of catalogues
published by the Moravian Gallery is relatively low. There exists a broad network of partner
relations frequently enhanced by personal contacts.



Export of artwork

In accordance with law 71/94 Sb., the export of artwork abroad is in the Moravian Gallery
supervised by PhDr. Katefina Svobodovéa and PhDr. Miroslav Ambroz. Permission for the
export was granted in 383 applications in 2003.

The photographic studio

The Moravian Gallery photographic studio, run by Andrea Bratri and Michaela Dvoiakova,
serves the needs of the gallery as well as the public. In 2003, 11,300 photo-reproductions
were made in the studio (large-format reproductions of free and applied art, complete
documentation of exhibitions and reportage documentation of Moravian Gallery events), as
well as 9,700 slides and photographs and 5 video recordings. The studio also scanned printed
matter for the Mikrogalerie project, the gallery website and publications. In 2003, 65 contracts
on the provision of photographic material and reproduction permits were concluded
(concerning 262 collection items), 20 of which (38 items) were concluded with foreign
applicants.

Moravian Gallery cafés and shops

The café and shop in the Museum of Applied Arts, the Theophil Hansen Gallery Shop located
at the entrance to the Prazak Palace and the Podobrazy jazz cafe in the Governor’s Palace
contribute to the well-being of gallery visitors. The shops stock a wide range of publications
on art, history, philosophy, classical music CD’s, videotapes, posters, reproductions, postcards
and assorted artwork produced by contemporary artists. Visitors to the Museum of Applied
Arts can use the Internet and enjoy a rest and small refreshments (as in the Governor’s
Palace). The cafés are not limited to gallery visitors; the gallery uses the premises for press
conferences and cultural events. The Museum of Applied Arts respirium housed an exhibition
of art photography, the Podobrazy jazz café offers its own supply of cultural events.

The Friends of the Moravian Gallery Association

The association was established in 1998 with the objective of enabling art enthusiasts to
participate in the gallery activities. It organises creative and theoretical symposia on art, study
trips, exhibitions and other events. Its members regularly receive information on gallery news,
invitations for exhibitions, lectures and cultural events. They are entitled to free admission to
all Moravian Gallery premises and to discounts on educational event tickets, catalogues and
publications. Moreover, the association organises the Michal Ranny Prize competition
supporting artists’ creative efforts; at the same time, it commemorates a prominent personality
of the Czech art of the 1960°s and 1970’s. The prize is awarded every other year, in the shape
of a diploma and a sum of money equalling two years of interest on a basic deposit held for
the purpose. Dalibor Chatrny and Miroslav Snajdr Sr. have won the prize so far. The jury will
assess short-listed artists and award the prize again in 2004.

In 2003, a joint achievement of the Moravian Gallery and the Friends of the Moravian
Gallery Association was the continuation of the “On Art and Artists” series of lectures, given



by specialists Mgr. Lucie Pelcova and Michaela Loudovéa from the Faculty of Arts, Masaryk
University. Lectures from the educational series found reasonably positive responses from the
public.

Scholarly and research activities

The scholarly and research activities of the Moravian Gallery centred around an institutional
grant from the Ministry of Culture (VaV grant, identification code MKOF25CEZ001). The
broad research undertaken by the gallery experts concerns works of art of foreign provenance
found in the gallery collections as well as in Moravian art collections in general. Partial
results of the research have been presented to the public in recent years in the form of
exhibitions, specialist studies, catalogues and articles, mainly published in the Moravian
Gallery Bulletin. In 2003, gallery visitors became acquainted with the results of the research
involving Venetian drawing between the 16th and 18th century, at the Disegno Veneto
exhibition, Venetian drawing in the 16th-18th century from Czech, Moravian and Silesian
collections (11 March — 1 June 2003) accompanied by a scholarly catalogue by Mgr. Ing.
Zdenek Kazlepka, PhD, the exhibition curator.

Research continued on other themes centring around artwork of foreign provenance:
- The Wiener Secession and Modernism in 1900-1925: PhDr. Miroslav Ambroz et al. Results
will be presented at the end of 2004 in the shape of an exhibition and a scholarly catalogue.
- Viennese Silverware: Mgr. Anna Grossova
- The European Art Nouveau Poster: PhDr. Marta Sylvestrova

- - Atelier Fiedler: PhDr. Antonin Dufek, PhD; the “Atelier Franz Fiedler” exhibition,
exploring the photographic work of the Fiedler family, is scheduled for the end of
2004.

- - Dutch Painting: Mgr. Zora Wargoétter; in 2003 an article on loans from the Gothic
and baroque art collections was published (Bulletin MG Nos. 58/59), and the “Central
European Cabinet Painting” exhibition was organised. There was also a lecture in the
“Focused on ...” series dedicated to Jan Fyt’s Hunting Still Life painting.

- - The baroque in Moravia: Mgr. Zora Worgotter; after the completion of the “In the
Mirror of Shadows. Moravia in the Baroque” exhibition project designed for Rennes,
the exhibition should be presented to Brno art lovers in 2005. The “Central European
Baroque Portrait” exhibition was held, and a lecture in the “Focused on ...” series on
J.M. Willmann’s Saint Barbara.

- - Medieval Art from Austria, Germany and the Netherlands in Moravian and Silesian
Collections: PhDr. Kaliopi Chamonikola, PhD
- The Art of Six Centuries: PhDr. Kaliopi Chamonikola, PhD

Individual project analysts produced lists of selected exhibits from the Moravian Gallery
collections and other Moravian collections, the items underwent restoration and were
provided with quality photo-documentation. Catalogues for the planned exhibitions are
currently being prepared.

Moravian Gallery experts also participated in other research projects financed from grants:

- The Art and Civilisation of the Baroque Period in Moravia. Exhibition and publication: Mgr.
Zora Worgotter, co-project aanlyst; participants: Mgr. Ing. Zdenék Kazlepka, PhD, Mgr.
Anna Grossova (main project analyst: Prof. PhDr. Jiii Kroupa, Art History Department,
Faculty of Arts, Masaryk University, Brno)



- Kunstreisen kennt keine Grenzen. Barock-Reisen in B6hmen, Mahren und Osterreich - Mgr.
Ing. Zdenék Kazlepka, PhD, co-analyst (main project anlayst: Dr. F. Pollerof3, Vienna
University)

- Czech Film Poster (Czech Art Foundation grant): PhDr. Marta Sylvestrova; the exhibition
was presented within the 20th Brno Biennale of Graphic Design in 2002. The eponymous
publication is currently under preparation.

Symposia, seminars, conferences

The Lost Cultural Heritage

Documenting, identification, restitution and repatriation of cultural property of victims of the
Second World War

Museum of Applied Arts, 20-21 November 2003, 91 participants

This international conference, held under the auspices of Pavel Dostél, the Czech Minister of
Culture, Doc. RNDr. Helena Ilinerova DrSc., Chairwoman of the Science Academy of the
Czech Republic and PhDr. Jan Munk CSc., Chairman of the Czech Jewish Communities
Federation, was associated with the issue of finding and returning artwork taken away from
the original owners in the course of the Second World War. Many works of art ended as part
of the war booty in private collections on both sides and as such cannot be retrieved, others
were incorporated into gallery and museum collections and some did not survive. It is
extremely difficult to trace them now. Due to the mass scale of these forced property
transfers, efforts for at least partial redress of the wrongdoings have acquired international
proportions, contributed to by the fact that conditions for the study of these sensitive issues
and the return of confiscated artwork to the original owners or their inheritors were facilitated
in the Czech Republic considerably later than in Western Europe. The sharing of information
with foreign partners is therefore very important for Czech institutions. The Centre for the
Documentation of Cultural Property Transfers of Second World War Victims, established at
the Science Academy in 2001 organised, in collaboration with the Moravian Gallery, an
international conference, the first of its kind in the Czech Republic. Leading experts from the
Czech Republic and abroad gave valuable lectures on general problems, such as the
methodology of research and restitution legislation systems in different European countries,
as well as talks on concrete cases with many a surprising moment. Lectures were given by
JUDr. Pavel Rychetsky (Constitutional Court), Dr. Tomas Kraus (Czech Jewish Communities
Federation), Dr. Nejedly, Ing. Pavel Jirdsek (Ministry of Culture), PhDr. Oldtich Tama
(Science Academy), PhDr. Helena Krej¢ova, Mgr. Ondtej VIK, Dr. Michal Lion, Mgr. Michal
Nosek, Doc. Mecislav Borak, PhDr. Vaclav Erben, Andreas Dumalas and Mgr. Ivana Koutska
(Centre for the Documentation of Cultural Property Transfers of Second World War Victims),
JUDr. Ales Pejchal (lawyer), Dr. Michael Franz and Dr. Peter Heuss (Germany), Maarit
Hakkarainen, M.A. and Tiina Koivulahti, M.A. (Finland), Prof. Ruvin Ferber (Latvia), Dr
Monika Kuhnke, Dr Kamil Zeidler, Nawojka Cieslinska-Lobkowicz and Prof. Wojciech
Kowalski (Poland), Charles A. Goldstein (USA), Anne Webber and Lucian Simmons (Great
Britain), Dr Karina Dmitrieva (Russia) and Dr Agnes Perresztegi (Hungary). In the
discussion, concrete issues encountered by experts on a daily basis were pointed out: the
accessibility and inaccessibility of sources in archives, the collaboration and non-
collaboration of institutions officially charged with the study of the issues, with civic
associations such as the Terezin Initiative, the compatibility and incompatibility of work in
the Centre for the Documentation of Cultural Property Transfers with a previous team of
experts set up for the clarification of historical and economic issues concerning the
sequestration of the Jewish property, and many others.



The Moravian Gallery, host of the conference, has its own experience with restitution
claims from Second World War victims, and has returned a large number of works of art to
the descendants of the original owners.

Publishing activities

The Moravian Gallery pays great attention to its publishing activities; through them, the
gallery is able to present results of long-term research to both specialist and lay public.
Catalogues relate exhibitions already held. A traditional gallery periodical is the Moravian
Gallery Bulletin, with a well-established circle of readers. Furthermore, some printed matter
accompanies each exhibition organised by the gallery. Unfortunately, for each show the
gallery has to take its financial limits into account. Thus, for minor projects it prefers simple
information catalogue sheets, and only publishes voluminous catalogues on a scholarly basis
with major exhibition projects. With all sorts of publications, priority is given to the high
quality of the content and aesthetic standard.

Moravian Gallery Bulletin Nos. 58-59

(ISBN-80-7027-123-X)

In 2002, the Moravian Gallery Bulletin was not published for financial reasons, and the 2003
Bulletin was therefore a double issue. After a year’s break, it provided the first opportunity to
reflect the general reconstruction of the Museum of Applied Arts building and the newly
opened exhibition of applied arts and design. A substantial part of the journal was dedicated
to the subject. In a broader sense, the issue also became the theme of the Museum
Architecture and the Concept of Permanent Exhibitions symposium held in 2002. The
symposium contributions will be published in the latest issue of the Bulletin. There are articles
commenting on the development of the Museum of Applied Arts building and views on the
overall reconstruction. The texts in the “general” section of the Bulletin present results of
studies of the rich collections of the Moravian Gallery as well as other galleries, and some
remarkable architecture, while biographical texts introduce famous personalities in Czech and
foreign visual art. The Moravian Gallery Bulletin Nos. 58-59 featured a new graphic design
corresponding with the Moravian Gallery corporate identity.

Editor: PhDr. Alena Krkoskova. 352 pages + XXIV pages of supplement

Catalogues published in 2003

Space for Tapestry

(ISBN 80-7027-122-1)

The catalogue of the eponymous exhibition captured the exhibits in word and pictures.
Catalogue concept: Jan T. Strycek, MiluSka Trachtova

Texts: Zdenék Lukes, Magdalena Juiikova, Pavel Sopak, 42 pages

Disegno Veneto. Venetian drawing in the 16th-18th century from Czech, Moravian and
Silesian collections

Die venezianische zeichnungen des 16.-18. Jahrhunderts aus den b6hmischen, méhrischen
und schlesischen Sammlungen

(ISBN 80-7027-120-5)



The Czech-German catalogue contains over 70 colour and black-and-white reproductions and
imparts new information; in particular, the author concentrated on some controversial
attributions of the works on show.

Concept and texts: Zden¢k Kazlepka, 237 pages

Look Light

(ISBN 80-7027-118-3)

This prestigious catalogue accompanied a major Moravian Gallery exhibition exploring the
issue of light in art from different angles. It features a rich pictorial supplement and extensive
English summaries. The catalogue was published by the Moravian Gallery in collaboration
with Kant Publishing.

Editor: Jifi Zemanek

Texts: Marco Bischof, Vaclav Cilek, Antonin Dufek, Jiti Fiala, Pavel Floss, Miroslava
Hlavackova, Mojmir Horyna, Kaliopi Chamonikola, Petr Ingerle, Michal Janda, Pavel Kalina,
Jochen Kirchhoff, Marie KlimeSova, Jiii Patek, Zbynek Sedlacek, Jan Sedlak, Katetina
Viteckova, Jiti Zemanek, 391 pages

Supplementary and informational printed matter from the Moravian Gallery:

A programme of exhibitions, accompanying and cultural events organised by the gallery is
published every two months (6 issues, 1 in English)

Catalogue sheets for exhibitions: The Field of Phenomena — the Solitude of Things, Tomas
Ruller — Of Love’s Time, Milan Houser — Reverse, Michal Péchoucek — Collector, lvana
Lomové — The Child Within, Petr BroZka — Kaprun, The Smell of Leopard Skin, Keith Carter:
True Stories, Bofivoj Hotinek — Records.

Invitations for openings, information leaflets, worksheets for the children’s studio, posters for
exhibitions and concerts.

Publishing activities by Moravian Gallery experts
(books, studies, catalogue texts, articles in the specialist press)

PhDr. Miroslav AMBROZ
Sto let Wiener Werkstétte. In: Art and Antiques, 2003, No. 12

Mgr. Ing. Ivo BINDER

Gesto a vyraz. Zamysleni nad expozici ze sbirek volného umeni 20. stoleti Moravské galerie v
Brne, Bulletin MG, 2002/2003, Nos. 58-59, pp. VI-VII

Grafix I, Bienale drobné grafiky, exhibition catalogue, Méstské muzeum a galerie Bieclav
2003

Hledani rovnovahy, in: Jiii Sindler, exhibition catalogue, GVU Néachod 2003

Otakar Kubin, exhibition catalogue, Muzeum Boskovicka 2003

"Rekly si barvy, cervena a modra...", Véclav Spala, list of works, review. Prostor Zlin X,
2003, No. 4, pp. 20-21

Mgr. Andrea BREZINOVA-PAUCHOVA
Hubert Kovarik. In: Keramika a sklo, year 3, 2003, No. 5, pp. 21-23
Ida Vaculkova. In: Keramika a sklo, year 3, 2003, No. 6, pp. 7-9



Porcelan a keramika, exhibition catalogue, Regionalni muzeum ve Vysokém Myt¢ 2003,
non-pag.

Secesni keramika firmy Zsolnay ze sbirek MG. Bulletin MG, 2002/2003, Nos. 58-59, pp. 148-
153

PhDr. Antonin DUFEK, PhD

Blue Man po deseti letech. In: Keith Carter, Opravdové piib&hy, catalogue sheet, MG 2003
Hry svétel a stini, hry o skutecnost. In: Jifi Zemanek (ed.), Ejhle svétlo, exhibition catalogue,
Brno 2003, pp. 180-203

Jiraskova Varikovka. Bulletin MG, 2002/2003, Nos. 58-59, pp. 340-343

Man Ray a fotografie v Ceskoslovensku. Bulletin MG, 2002/2003, Nos. 58-59, pp. 228-239
Obrazova zpréava o stavu krajiny. Brno, MG, Governor’s Palace 10 September — 9 November
2003 (Jozef Ondzik). Ateliér 2003, No. 22, p. 6

Rudolf Bilek. In: Rudolf Bilek, exhibition catalogue, Galerie Klatovy-Klenova 2003

Tomas Ruller, Na lasky cas, catalogue sheet, MG 2003

Mgr. Yvona FERENCOVA
Mozné sdeleni. An exhibition for the blind and visually impaired, 16 October — 30 December
2001. Bulletin MG, 2002/2003, Nos. 58-59, pp. -1V

Mgr. Anna GROSSOVA

Sperk produkce Wiener Werkstétte ze shirek Moravské galerie v Brné. Poznamka k dilu
Josefa Hoffmanna. Bulletin MG, Nos. 58-59, 2002-2003, pp. 136-139.

Vystava ceského granatu v Moravske galerii. Carbunculus, granatus, zrnakoc, aneb
sedmnact stoleti ¢eského granatu. Prostor Zlin X, 2003, No. 3, pp. 26-27

PhDr. Ludmila HORAKOVA
Stala expozice Moravske galerie v Brne z pohledu divaka. Bulletin MG, Nos. 58-59, 2002-
2003, pp. 40-43

PhDr. Kaliopi CHAMONIKOLA, PhD

Recepcia diela Nicolause Gerhaerta van Leyden na Slovensku v poslednej tretine 15.
storocia. In: Gotika. Dégjiny slovenského vytvarného umenia. DuSan Buran et al. Slovenska
narodné galéria, Bratislava 2003, pp. 373-382, 707-709, 711-713.

Muzeum jako promenliva scéna. Bulletin MG, Nos. 58/59, 2002-2003, pp. 34-39
Retroperspektiva, exhibition review. Ateliér 2003, No. 13

Petr Vesely - Kolem veci veci kolem. Ateliér 2003, No. 19

Pravdépodobna realita a dalSi modely skutecnosti. Ateliér 2003, No. 19

Mgr. Petr INGERLE

Jiri Cernicky (Cernického symbolicka ambivalence), Fotograf, year 2, 2003, No. 3, pp. 8-11.
Mezi reprezentaci a abstrakci (lekce z kubismu). In: Petr BroZzka - Kaprun, exhibition
catalogue, Moravian Gallery, Brno 2003, non-pag.

Paprsek svetla - t7i poznamky o svétle v baroku a v osvicenstvi. In: J. Zemanek (ed.), Ejhle
svétlo, exhibition catalogue, Moravian Gallery, Brno 2003, pp. 232-241.

Steépanka Simlova - | am terribly sorry..., Moravian Gallery in Brno 3 October — 24 November
2002. In: Bulletin MG, Nos. 58/59, 2002-2003, p. VIII

Mgr. Ing. Zdenek KAZLEPKA, PhD



Disegno Veneto. Benatska kresba 16.-18. stoleti z ceskych, moravskych a slezskych sbirek.
Die venezianischen Zeichnungen des 16.-18. Jahrhunderts aus den béhmischen, mahrischen
und schlesischen Sammlungen, exhibition catalogue, Moravian Gallery, Brno 2003
Nemecka kresba. Prague, National Gallery, Kinsky Palace, 28 February — 25 May (review).
Ateliér 2003, No. 10, p. 6

Celeberrimus pictor z Belluna a moravsti Collaltové. In: Ars naturam adiuvans. Sbornik k
pocté prof. PhDr. Milo3e Stehlika. National Heritage Institute, Brno, Masaryk University,
Brno 2003, pp. 105-113

PhDr. Alena KRKOSKOVA

Antonin Prochézka, 1882-1945. Moravian Gallery, Brno, Brno City Museum 6 June — 9
September 2002, Municipal House, Prague 11 December 2002 — 2 March 2003, Bulletin MG,
2002/2003, Nos. 58-59, pp. IV-V

Arna Jurackova - Pastely, catalogue sheet, Galerie Kabinet, Kulturni a informac¢ni centrum
mésta Brna, Brno 2003, non-pag.

Redakcni poznamka k Bulletinu Moravské galerie v Brné 58/59, Bulletin MG, 2002/2003,
Nos. 58-59, p. XXIV

Mgr. Pavel NETOPIL

Pole jevi - samota veci. Atelier 2003, No. 5, p. 6

Milan Houser - Reverse, catalogue sheet, MG 2003

Milan Houser - Reverse. Ateliér 2003, No. 8, p. 5

I11. zlinsky salon mladych, exhibition catalogue, Statni galerie ve Zling, Zlin 2003
Vune levharti kiize, catalogue sheet, MG 2003

Mgr. Jiti PATEK

Fotografie/ technologie, techniky, pristupy. In: Ejhle svétlo, exhibition catalogue, Moravian
Gallery, Brno 2003, pp. 205-217

Milo$ Korecek, zprava o dvojim vstupu do stejne /eky? Bulletin MG, 2003, Nos. 58/ 59, 2002-
2003, pp. 196-203

Moravian Gallery Brno: 40 years of the Photographic Collection. Imago winter 2003, No. 15,
pp. 40-41

O fotografickém dokumentu. Ateliér 2003, No. 7, p. 7

Portréty soch, vytvarnik a fotograf Milan David. Host 2003, No. 9, p. 42

Slama Vojtech V.: InZenyrska zatisi. Prague 2003

Vojtech V. Slama - VI¢i med, exhibition catalogue, ITF Opava, Opava 2003

PhDr. Marie PLEVOVA
Arthur Feldmann a osud jeho umelecké shirky. Bulletin MG, 2002/2003, Nos. 58-59, pp. 344-
352

Mgr. Martina STRAKOVA

Historie zavodu vyrabeéjicich nabytek pod znackou "UP™. Brno v minulosti a dnes, XVI, 2003,
pp. 433-472

Veletrh interiérove tvorby v Brné MOBITEX 2003, Era 21, 111, 2003, p. 8.

PhDr. Katefina SVOBODOVA

Blanenska Niké/Victoria ve shirkach Moravské galerie, Bulletin MG, 2002/2003, Nos. 58-59,
pp. 131-135

Max Svabinsky - Skutecnost, raj a mytus, Bulletin MG, 2002/2003, Nos. 58-59, pp. V-VI



PhDr. Marta SYLVESTROVA

Umeni je abstrakce, Prostor Zlin X, 2003, No. 3, pp. 44-45

Filmovy plakét, Ateliér 2003, No. 5, p. 16

Svet hvezd a iluzi dorazil do Prahy. Polygrafie revue, year V, 2003, No. 3, pp. 64-66

Mgr. Markéta VEJROSTOVA
Sklenice V. H. Brunnera. Bulletin MG, 2002/2003, Nos. 58-59, pp. 168-173

Mgr. Zora WORGOTTER
Zapuijcky ze sbirky gotiky a baroka (1998-2002). Bulletin MG, 2002/2003, Nos. 58-59, pp.
174-183

Many Moravian Gallery specialists are, apart from obligations related to their home
institution, members of various advisory committees, purchase committees, editorial boards,
and professional associations. They are also involved with teaching and lecturing etc.

2003 Economic evaluation
A brief evaluation of the Moravian Gallery financial management in 2003 (in thousands of
Czech crowns)

Yields in total 69,670
Of that: Ministry of Culture contribution EU subsidies 56,261 2,884
Takings and other income 10,525
Of that: takings from the sale of goods and services 3 373
Of that: gallery’s own goods and the sale on commission of

catalogues 731
tickets 968
promotion 1,052
rent 290
export permission 192
library takings, copyright 140
unfinished production 730
material activation 1557
other sources of income 4 865
Of that: use of financial funds 2,337
Of that: RF 50
FRIM - repairs 2,287
other income 890
sponsorship 1638
Expenses in total 69,142
Of that: material 5,859
energy 5,048
services 18,061

personnel expenses in total 28,846
Of that: salary expenses 20,301



Other personnel expenses 584

Social security 6,998
Social expenses 868
Other social expenses (civil service) 95
HIM and DHIM deductions 5,234
Income tax 523
Repairs and maintenance 4,134
Travelling costs 583
Representation costs 126
Sold goods expenses 707
Other expenses 544
Economic result +5
Of total expenses: exhibition expenses 4,566
Restoration of collection items
387
Book purchase
499
Purchase of items for collection
2 015

The Ministry of Culture provided the Moravian Gallery, within the running subsidy, special-
purpose subsidies of a non-investment character:

EZS, EPS, I1SO 1,515

cultural activities 2,179

Institutional research and development 2,200
Purchase of items of cultural value 0

Total 5,894

Investments (in thousands of Czech crowns)

System investment subsidies 4,396

Of that: Institutional research and development 200
-1SO 3,846
- VISK T - series 80
- energetic audit 270

Evaluation of Moravian Gallery activities in 2003
Outlook

Owing to the fact that at the beginning of 2003 a personnel change occurred for the post of the
Moravian Gallery director and for the rest of the year the gallery functioned in a provisional
state without an appointed director, the main objective of the provisional management was to
ensure the standard running of the institution. In retrospect, one realises that not only was the
target met but foundations were laid for the gallery’s embarking on a new path under new
management.



Major projects in progress were successfully brought to their conclusions: the “In the Mirror
of Shadows. Moravia in the Baroque” exhibition with which the gallery participated in the
Czech Cultural Season in France (the exhibition took place in 2002-2003 in Rennes), and the
grant project “Identity / Integrity — Brno the Capital of Visual Communication” supported by
the European Committee within the Culture 2000 programme. Furthermore, the gallery used
the experience acquired in the preparation of another grant project, “The Message of Colours,
Shapes and Ideas. ‘May Maulbertsch’s exquisite works protect your country.” The Dyje
Church of the Saviour Whipped”; a contribution to the cultural landscape protection and
European integrity submitted for grant proceedings.

The exhibition programme of the Moravian Gallery was, like in the previous years, based on
the combination of its own projects and reprises of successful shows prepared by our
colleagues from other institutions. In the first category, the most attractive was “Look Light”,
an extensive exhibition occupying two Moravian Gallery buildings. It brought together
dozens of institutions providing artwork as well as a team of scholars from the Czech
Republic and abroad, and was held to great acclaim with the public, the media and specialist
circles. Thanks to the generous support of the Ministry of Culture, both the exhibition and the
catalogue were executed in the full planned extent.

The exhibition and publication “Disegno Veneto. Venetian drawing in the 16th-18th century
from Czech, Moravian and Silesian collections” were associated with the continuing research
activities of the gallery within an institutional grant (Artwork of Foreign Provenance in
Moravian Collections). A large team of experts, the majority of them employees of the
Moravian Gallery, is carrying on with a project under the working title “The Wiener
Secession and Modernism”; the exhibition and catalogue are scheduled for the end of 2004.
Other projects connected with the grant are also in progress (Atelier Fiedler, Dutch Painting,
The Art Nouveau Poster, Medieval Art, Viennese Silverware). In parallel, an internal
discussion on the goals of future research in the Moravian Gallery took place. The results of
the discussion will be incorporated into the research plan for financing of the institution in the
near future. In relation to the discussion and in accordance with the target set by the Ministry
of Culture, the gallery drew up a plan of its collection-building activities which is to form the
axis of the institution’s scholarly work.

Through visiting shows that proved particularly popular with visitors, the Moravian Gallery
systematically developed good relations with partner institutions: the National Gallery (A
Space Created for Decoration), the National Museum (Czech Garnet), the Moravian
Provincial Museum (The Czech Puppet), Prague City Gallery (FrantiSek Tichy) and others.
Contemporary art was regularly presented in the Prazak Palace atrium and photography in the
cloister of the Governor’s Palace. The “Invisible Cause” project aimed at removing barriers
between the gallery, its regular visitors and the disabled when perceiving art, saw a follow-up.

The public relations department put the utmost effort into stabilising the shaken position of
the gallery as quickly as possible. The wide range of cultural and educational events as well as
the systematic promotion of the gallery activities beyond doubt played a significant part in the
process. The Moravian Gallery library is also worth mentioning; it has been successfully
using the grant opportunities presented by the Ministry of Culture for its gradual
modernisation and transition into the “digital age”. One essential positive concerning the
library was the setting up of an on-line catalogue in autumn 2003.

Planning and essential negotiations concerning the building of a joint depository for the
Moravian Gallery and the Moravian Provincial Museum have continued. For the further
development of the gallery in the sphere of the material and technical security of its
collections, the construction of modern depositories, the technical parameters of which
comply with the demanding requirements for the quality protection of priceless works of art
in the charge of the institution, is the number one priority. We believe that problems involved



in the project will be solved on a basis of understanding between all participants.
Unfortunately, the gallery’s requirement for a general reconstruction of the Governor’s
Palace, which houses the collections of old art of European and Moravian provenance and the
technical conditions of which are far from satisfactory, has fallen on deaf ears.

As far as the financial situation of the organisation is concerned, we managed to solve
problems in all areas of gallery managent, thanks to maximum economy. The problems go
back to 2001, when acquisitions were approved for the purchase for which the gallery did not
have enough resources. A two-million deficit was paid from the gallery’s own funds, and the
new director is thus taking over an organisation unburdened by unfulfilled obligations. In this
context, complex and prolonged negotiations concerning the re-acquisition of the most
valuable drawings from the restituted Feldmann collection should be mentioned. The
proceedings lasted a whole year, on the one hand with the inheritors about sale conditions,
and on the other hand with the Ministry of Culture about the possibility of a special-purpose
subsidy from the ISO programme. We believe that the matter will be successfully concluded.

An unsatisfactory state was endured in the sphere of salaries, as the average salary in the
Moravian Gallery was lower than the national average (which, sadly, holds true for the whole
cultural milieu); but even this found its bottom limit.. The difficult situation was considered
by the Ministry of Culture at the end of 2003 and the gallery was allocated a relatively
generous one-off subsidy which did increase average figures but did not solve the general
status quo. We believe that the situation will improve with a new wage system, the
implementation of which we prepared at the end of the year.

In conclusion, the Moravian Gallery has remained steadily anchored in the Czech cultural
scene, despite certain internal problems. The fact that the gallery successfully fulfils its
vocation in the sphere of collection care, research, presentation and promotion of its results is,
first and foremost, credited to the quality work and reliability of its employees, as well as to
good collaboration with partner institutions, and to the understanding and support of the
Ministry of Culture of the Czech Republic and other partners, such as the City of Brno and the
South Moravia region, significantly facilitating the execution of gallery projects.

The new director is taking over a fully stabilised and functioning institution incorporated in
the structures of cultural and scholarly collaboration. We wish the gallery and its director
every success as they venture onto new ground.

Brno, June 2004
PhDr. Katefina Tlachova

MORAVSKA GALERIE V ROCE 2003

(PIné znéni vyroéni zpravy Moravské galerie v Brné za rok 2003 je zvetejnéno na
internetovych strankach MG — www.moravska-galerie.cz).

Rok 2003 ptinesl do Zivota Moravské galerie zasadni zménu v jejim vedeni. K 14. bieznu
odstoupila ze své funkce feditelka PhDr. Kaliopi Chamonikola PhD., kterd stala v cele
instituce témér Sest let. Ministerstvo kultury povétilo fizenim PhDr. Katetinu Tlachovou,
dosavadni zastupkyni feditelky, jejimz Ukolem bylo vést galerii do doby, nez bude jmenovan
novy feditel. Tento stav, chapany jako doc¢asny, v dusledku trval cely rok. Na zakladé
rozhodnuti ministra kultury Pavla Dostala byl novym teditelem galerie jmenovan pan Marek

Pokorny, a to s terminem nastupu do funkce k 1. bteznu roku 2004.



Jakkoli zatim Zila galerie v ur¢itém provizoriu, neznamenalo to v Zadném piipadé, Ze by se po
tuto dobu omezila jenom na pouhé udrZovani v chodu nebo stagnaci. Podatilo se rozvinout ¢i

dovést k vyslednému naplnéni fadu drive zahajenych projektt a zaroven rozpracovat podnéty

nové. Podrobny piehled dosaZzenych vysledka nabizime na nasledujicich strankach.

EVIDENCE SBIRKOVEHO FONDU A PECE O SBIRKY

Rozsah shirkového fondu k 32. 12. 2003 138.448 inv. ¢.

evidenéni narast za rok 2003 828 inv. ¢.

prirastky sbirkového fondu 122 pfir. ¢.

z toho nékupem ziskano 48 prir. ¢.

hodnota zakoupenych uméleckych piedméta 2.014.540 K¢

Akvizice:

1. Rony Plesl: Vaza Violoncello, sklo, 390 mm, dar firmy Borovier&Toso Czech
Republic s.r.o.

2. Ji¥i Suh4jek: Majék - sklenice na likér, sklo, 60 ml, dar firmy Borovier&Toso Czech
Republic s.r.o.

3. Ji¥i Suhajek: Majék - sklenice na bilé vino, sklo, 190 ml, dar firmy Borovier&Toso
Czech Republic s.r.o.

4. Jiti Suhajek: Majék - sklenice na ¢ervené vino, sklo, 150 ml, dar firmy
Borovier&Toso Czech Republic s.r.o.

5. Jiti Suhajek: Majék - goblet, sklo, 230 ml, dar firmy Borovier&Toso Czech Republic
S.r.0.

6. Jiti Suhajek: Majék - miska, sklo, 180 ml, dar firmy Borovier&Toso Czech Republic
S.r.0.

7. Ji¥i Suhajek: Majék - sklenice na 3ampus (miska), sklo, 180 ml, dar firmy
Borovier&Toso Czech Republic s.r.o.

8. Jiti Suhajek: Majék - sklenice na $ampus (flétna), sklo, 190 ml, dar firmy
Borovier&Toso Czech Republic s.r.o.

9. Jiti Suhajek: Majék - sklenice odlivka, sklo, 175 mm, dar firmy Borovier&Toso Czech
Republic s.r.o.

10.  Jiti Suhajek: Majak - svicen, sklo, 390 mm, dar firmy Borovier&Toso Czech Republic
S.r.0.

11. Rony Plesl: Andy - misa, sklo, 130 mm, dar firmy Borovier&Toso Czech Republic
S.r.0.

12. Rony Plesl: Andy - vaza, sklo, 310 mm, dar firmy Borovier&Toso Czech Republic
S.r.0

13.  Jiti Suhajek: Spiréla - kalisek, sklo, 195 mm, dar firmy Borovier&Toso Czech
Republic s.r.o.

14.  Jiti Suhajek: Spiréla - kalisek, sklo, 195 mm, dar firmy Borovier&Toso Czech
Republic s.r.o.

15.  Jiti Suhajek: Spiréla - kalisek, sklo, 195 mm, dar firmy Borovier&Toso Czech
Republic s.r.o.

16. Rony Plesl: Vulcano - misa, sklo, 250x180 mm, dar firmy Borovier&Toso Czech

Republic s.r.o.
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Rony Plesl: Vulcano - vaza, sklo, 220x310 mm, dar firmy Borovier&Toso Czech
Republic s.r.o.

Rony Plesl: Alien - vaza, sklo, 335 mm, dar firmy Borovier&Toso Czech Republic
S.r.0.

Rony Plesl: Alien - svicen, sklo, 205 mm, dar firmy Borovier&Toso Czech Republic
S.r.0.

Petr Helbich: Pro¢ fotografuji, 1997, fotografie - 8 ks, 175x235 mm, dar - MUDr. Petr
Helbich

Petr Helbich: Publikace Chvaly - kniha s xeroxovymi kopiemi fotografii, 2001, papir,
dar - MUDr. Petr Helbich

Rony Plesl: Twigi - vaza, zelené sklo, 37 cm, dar - Dr. Cicvarek

Rony Plesl: Twigi - vaza, modré sklo, 37 cm, dar - Dr. Cicvarek

Anna Peckova: portfolium Totalita podle Anny Peckové r. 1968-69, fotografie,
243x178 mm, dar - Anna Peckova

Krzysztof Pruszkowski: 6 MASQUES MORTUAIRES D'HOMMES, 1989/1995,
fotografie, 449x305 mm, dar - PhDr. Antonin Dufek, PhD.

Krzysztof Pruszkowski: MARIE-COLETTE A MIS LES MAINS A LA PATE, 1984,
450x305 mm, dar - PhDr. Antonin Dufek, PhD.

Krzysztof Pruszkowski: 22 CHAISES CATHERINE DE BOURGES, 1985/1992,
fotografie, 450x306 mm, dar - PhDr. Antonin Dufek, PhD.

Gebriider Thonet: Kreslo ¢. 8, 1859-1860, znaceno - razidlo "Thonet Wien", tzv.
"slunce”, ohybané bukové dievo, 98 x 53 x 52 cm, ziskano koupi

Gebriider Thonet: Zidle ¢. 8, do 1881, znageno - razidlo "Thonet ", nélepka I. typu,
ohybané bukové dievo, 92 x 42 x 48 cm, ziskano koupi

Gebriider Thonet: Zidle ¢. 14, 1862-1865, znageno - razidlo "Thonet ", nalepka I.
typu, ohybané bukové dievo, 94 x 41 x 43 cm, ziskano koupi

Gebrider Thonet: Kieslo ¢. 2, kolem r. 1862, znaceno - razidlo typu "hvézdice",
ohybané bukové dievo, 92,5 x 51 x 55 cm, ziskano koupi

Gebriider Thonet: Zidle - varianta &. 21, 1859-1860, znaceno - razidlo "Thonet ",
ohybané bukové dievo, 93 x 42 x 52 cm, ziskano koupi

Gebriider Thonet: Zidle ¢. 73 1/2, 1890-1895, nezna¢eno, ohybané bukové dievo,
pieklizka, 87,5 x 44 x 50 cm, ziskano koupi

Josef Capek: Ctéte novy roman Karla Capka: Krakatit, 1923, nakladatelsky plakat,
linoryt, 63 x 94 cm, ziskano koupi

Josef Tichy: Cyklus fotografii, fotografie (76 ks), ziskano koupi

Yoshikazu Ikeda: Nucleus Torso of Tube I., 2000, porcelan (12 ks), dar - Yoshikazu
Ikeda

Ladislav Postupa: Cyklus fotografii, fotografie (12 ks), dar - Ladislav Postupa

Miroslava a Lubomir Krupkovi: Oldrich Mikul&Sek - AGOGH, 2001, celokoZena
dievéna vazba, 30 x 22 cm, dar - Miroslava a Lubomir Krupkovi

Petr Nikl: Pouzdérko 1., 1991, plys, plastelina, 4,5 x 10 x 21,5 cm, dar - Petr Nikl

Petr Nikl: Pouzdérko I1., 1991, plast, plastelina, 14,7 x 7,5 x 10,5 cm, dar - Petr Nikl

Petr Nikl: Pouzdérko I11., 1991, plys, plastelina, 14 x 32 x 27 cm, dar - Petr Nikl

Petr Nikl: Pouzdérko 1V., 1991, plys, guma, O 24 cm, dar - Petr Nikl

Dezider Toth: Bez nazvu, 2001, vrstvena papirova paska, 27 x 46,5 x 24,5 cm, dar -
Dezider Téth

Dalibor Chatrny: Mizeni, 1969-1995, perforované papirové lepenky, 80 x 60,5 cm, dar
- Dalibor Chatrny

Daniel Hanzlik: Perla, 2001, guma, foukané a sttibiené sklo, 47 x 22 x 51 cm, dar -
Daniel Hanzlik
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Markéta Varadiova-Hanzlikova: Svétlo 1., 2001, dievo, kov Zarovky, technicky satén,
50 x 50,5 x 8,5 cm, dar - Markéta Varadiova-Hanzlikova

Markéta Varadiova-Hanzlikova: Svétlo 11., 2001, dievo, kov Zarovky, technicky satén,
63 x 100 x 8,5 cm, dar - Markéta Varadiova-Hanzlikova

Markéta Varadiova-Hanzlikova: Svétlo I11., 2001, dievo, kov Zarovky, technicky
satén, 75,5 x 50,5 x 8,5 cm, dar - Markeéta Varadiova-Hanzlikova

Lubomir Jarcovjak: Autorska kniha 1., 2001, aut. ¢erpany papir aplikovany na
sklenéné tabulky, 62,5 x 18,5 cm, dar - Lubomir Jarcovjak

Lubomir Jarcovjék: Autorska kniha I1., 2001, beton, kov, dievo a aut. ¢erpany papir,
44 x 44 x 5,3 cm, dar - Lubomir Jarcovjak

Radek Kratina: Bez ndzvu, 1981, pochromovany kov, v. 41 cm, §. 32 cm, h. 15 cm,
Dar - Helena Kratinova

Milo$ Cvach: Double paysage: "sécheresse"”, 1976, tvarovany dievény podklad, akryl,
10 drobnych predméta, 3 x 27,2 x 37,1 cm, dar - Milo$ Cvach

Adriena Simotova: Skoro plna, 1991, sololit a plastovy kelimek polepeny Sedym
papirem, kuli¢ky, 7,5 x 25 x 25,4 cm, dar - Adriena Simotova

Jifi Kolai: Hruska, 1966, kolaZ, kombinovana technika, v. 115 mm, dar - Jiii Kola#

Jiti Kolaf: Luna slepych milencu, 1966, kolaz, papir, 30,5 x 40,5 cm, dar - Jiii Kolaf

Jiti Kolaf: BliZzenci na podzim, 1966, kolaz, papir, 30,5 x 40,5 cm, dar - Jiti Kolaf

Jiti Kolar: Neviditelni milenci, 1966, kolaz, papir, 30,5 x 40,5 cm, dar - Jiti Kolaf#

Jifi Kola#: Tvai ticha, 1966, kol&Z, papir, 30,5 x 40,5 cm, dar - Jiti Kolar

Pavlina NeSporova: Josef Lada - Zima, 1966, slepené archy tuhého papiru s
reprodukcemi, prebal z textilu, 31,5 x 21 cm, dar - Pavlina NeSporova

Petr Babak: Pékné knihy, 2001, celopapirova vazby, 4 knihy v pouzdrech a trojdilné
krabici, 42,5 x 32 x 9,5 cm, dar - Petr Babak

Petr Babak: Souboj s papirem, 2001, volné listy v prebalu z modré transparentni folie,
26,5 x 26,5 cm, dar - Petr Babak

Eliska Cabalova: Karel Siktanc - Noc na svatého nikdy, 2001, autorska kniha, 22,5 x
32,5 cm, dar - Eliska Cabalova

Miroslava Symonova: Skola Zivota, 1997, ru¢né ¢erpany papir, 32 x 24 cm, dar -
Miroslava Symonova

Miroslava Symonova: Ruazné cesty, 1997, ru¢n¢ cerpany papir, 36 x 29 cm, dar -
Miroslava Symonova

Miroslava Symonova: Stied, 1997, ru¢n¢ ¢erpany papir, 36 x 29 cm, dar - Miroslava
Symonova

Jana Honecova: Robert lax - THE LIGHT, THE SHADE, 2001, knizni blok, oteviené
Siti, prebal z plastické tapety, 24 x 18 cm, dar - Jana Honecovéa

Véclav Cigler: Vajicko - sklenéna plastika, 1995-1998, kompozi¢ni sklo okrové barvy,
pietavované v peci, ledténé, 23 x 30 x 23 cm, dar - Vaclav Cigler

David Zidlicky: Vecery pod lampou, 2000, fotografie, 305 x 279 mm, dar - David
Zidlicky

Nadézda Pliskova: LzZice, 1969, aluminium, chromované ocel, 60 x 160 x 80 cm,
zisk&no koupi

FrantiSek Povolny: Pozustalost FrantiSka Povolneho, fotografie - 281 ks, dar - AlZbéta
Povolna

Ladislav Postupa: Vilém Reichman a Ladislav Postupa (posledni setkani v roce 1977),
1977, fotografie, 128 x 231 mm, dar - Ladislav Postupa

Ladislav Postupa: Vilém Reichman, 1977, fotografie, 122 x 174 mm, dar - Ladislav
Postupa
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Michaela Thelenova: Soubor fotografii (Hroby, Svétlo), 2000, barevné fotografie,
¢ernobilé fotografie vyvolané barevnym procesem (11 ks), dar - Michaela Thelenova

Jaroslav Némec: Soubor fotografii (krajina), fotografie (64 ks), dar - Jaroslav Némec

Miroslav Koval: Kontakt, 2003, fotokontakt-print, dar - Miroslav Koval

Rudolf Janda: Fotografie z pozustalosti, 1961, fotografie (3 ks), dar - Jiti Janda

Vladimir Birgus: Miami Beach, Kirgizie, New York, Gorzéw, Berlin, Barcelona,
1981-2002, fotografie (6 ks), dar - Vladimir Birgus

Jiti Visek: Autoportrét, Dr. Zden¢k Kirschner, Z cyklu "Pro HiroSimu™ I-1V snimek
¢.1, 80. léta, fotografie (3 ks), dar - Jiti Visek

Karel Valter: 43 ks negativi (bez nazvu) - kolem roku 1935, 1 filmovy zdznam (bez
nazvu) - 1934, dar - Karel Valter

Sophie Curtil: Ali ou Léo - kniha, 2002, kniha, lepenkovy piebal, krouzkova vazba,
kulicky, 23 x 27 cm, dar - Sophie Curtil

Ales Bartak: Barova zidle, 1997, BK lamela, ocelova chromovana trubka, 425 x 455 x
960 mm, dar - Ale$ Bartak

Milan Pitlach: Soubor fotografii, 1971-1984, fotografie (12 ks), 273 x 390 mm,
ziskano koupi

Tomas$ Hlavina: Brana (Pro posetilé panny), 1999, dievo, micky, Sndra, v. 210 cm,
zisk&no koupi

Miroslav Snajdr st.: Bez nazvu, (2 ks), 1997, 1984, ol., pl., 100 x 110 cm, 95 x 95 cm,
zisk&no koupi

Milo$ Cvach: Reliéf, 1992, dievo, barevna polychromie, 128 x 149 x 29 cm, ziskano
koupi

Jindtich Streit: Soubor fotografii (136 ks), 1980-2000, ziskano koupi

Jan Kubicek: Rozdélené elementy, téi dimenze, triptych, 1988-1996, akryl, platno, 70
X 70 cm - 3X, ziskano koupi

Jan Wojnar: Soubor 8 dél, 1980-2001, kombinovana techn., kresba tusi, papir, ziskano
koupi

Antonin Hala$: Soubor fotografii, 1979, 1988, 1991, fotografie (3 ks), ziskdno koupi

Pavel Hayek: Listy devétsilu I, 2000, akryl, platno, 190 x 190 cm, ziskano koupi

Soubor 22 ks plakatu, ziskano koupi

Soubor 7 ks plakati, ziskano koupi

Soubor 2 ks plakétut, ziskdno koupi

Boris Myslivecek: Soubor 2 ks plakatt, 1985, kombinovana technika, sitotisk s
Upravou, autorsky plakat, 100 x 70 cm, ziskano koupi

Karel Vaca: Prvodév, 1943, navrh plakatu, ziskano koupi

Jiti Mahen: Basng, balady, ilustr.a graf. Gprava Eduard Milén, 1928-1929, ¢erna
veprovice, mozaika, zlaceni, 330 x 235 mm, ziskano koupi

Bohdan Holomic¢ek: Soubor fotografii, (4 ks), 1970-1986, ziskano koupi

Jiti David: Moji rukojmi, 1989, fotografie, 119,5 x 120,6 cm, ziskano koupi

Kurt Gebauer: Pyramidalni autoportrét, 1996-1997, soubor 9 fotografii na preklizZce,
300 x 234 mm, ziskano koupi

Véclav Jirdsek: Soubor fotografii, (10 ks), 1993-1995, ziskano koupi

Milo$ Polasek: Soubor fotografii, (2 ks), 1971, 1990, ziskano koupi

Robert Silverio: Soubor fotografii, (2 ks), 1997, 2000, zisk&dno koupi

Jules Janin: Rachel et La Tragedie - kniha obsahujici 10 originalnich vlepenych
fotografii Henriho de La Blanchere, vydano v PatiZi 1859, naklad. AMYOT, zisk&no
koupi

Uméleckopramyslové Skola, ateliér V. H. Brunnera: Upominkova sklenice,
neznaceno, sklo, malba s prazskymi motivy, v. 12 cm, ziskano koupi



105.

106.
107.

108.

109.

110.
111.

112.
113.
114.
115.

116.
117.
118.
119.

120.
121.
122.

J. Hoffmann ?: Sklenice, neznaceno, sklo, malba s motivem vlajek, v. 10 cm, ziskano
koupi

Pavel Banka: Sky No. VI, 2000, fotografie, 81 x 128 cm, zisk&no koupi

Karel Siktanc: Adam a Eva, 1998-1999, vazba ppg, bradel, ru¢né erpany papir s
aplikaci hadi svlecky, hibet vellucent proces, 457x149 mm, zisk&no koupi

William Saroyan: Student teologie, 2001, ¢erna teletina, plastika titul, sucha razba,
315 x 228 mm, zisk&no koupi

Georges Bernanos: Denik venkovského faraie, 2000, bila a ¢erné teletina, slepotisk a
zlaceni na hibetg, 198 x 136 mm, ziskano koupi

Josef Danék: Soubor 5 kreseb, ziskano koupi

Zuzana Flsterova: | am nothing, 2000, lampa-sklo, zrcadlo, ¢erné barva, 60 x 40 x 25
cm, ziskano koupi

Tomas Lahoda: Virtualita, 1993, akryl, platno, O 115 cm, ziskano koupi

Toma$s Lahoda: Zrcadlo, 1993, akryl, sololit, oval 70 x 50 cm, ziskano koupi

Miroslav Koval: Soubor 65 ks fotokontaktt, dar - Miroslav Koval

Frantidek Skala: Cerna krajina, 1987-1989, patinované dievo (reliéf), 110x76x27 cm,
ziskano koupi

Soubor 1 ks plakat + 8 ks obalek z Antikvariatu Exlibris, ziskano koupi

Jiti Bielecki: Vznaseni, 1969, plast, 5 ks,

Jindfich Pribik: Soubor 2 fotografii, 1960-1963, ziskano koupi

Stépanka Simlova: | am terribly sorry, 2002, digitalni fotografie, C-print, 120 x 100
cm, dar - Stépanka Simlova

Soubor plakata z Antikvariatu (14 ks), ziskano koupi

Stépanka Simlova: Krajina, 1999, pogitadova montaz, 240 x 120 cm, ziskano koupi

firma GRAUBNER, Straznice: Rukavnik, kolem r. 1945, textil, koZeSina, Siti, v. 30
cm, 8. 37 cm, h. 7 cm, dar - Isabela Prokipkova

Ubytky shirkovych predmeti

Restituce - Provincie kapucina v CR 51 inv. ¢.
restituce - dédicové dr. Arthura Feldmanna 135 inv. ¢.
Ubytky celkem 186 inv. ¢.

Evidence shirkového fondu

Inventarizace sbirek 11.961 inv. ¢.
do pocitacové databaze zaneseno v roce 2003 8.442 inv. ¢.
celkov¢ evidovano v pocitacoveé databazi 49.673 inv. ¢.
Restaurovani

Komplexni restaurovani nebo konzervovani shirkovych piedméta 145
Z toho formou externich zakazek 26
lok&lni zasahy 90
Adjustace — archivni pasparty kreseb a grafickych lista 472
Adjustace — prezentacni pasparty akvarela, kreseb a fotografii 215

Ramovani obrazu, renovace ramu, fixacnich a zavésnych systémia 37



BADATELSKE VYUZITi SBIRKOVEHO FONDU MG, ZAPUJCKY SBIRKOVYCH

PREDMETU

pocet badatelskych navsteév
pocet zapijcek ze shirkového fondu
z toho v ramci CR
do zahranici
pocet zapujcenych shirkovych predmétu
z toho v ramci CR
do zahranici

VYSTAVNI CINNOST

Uméleckopriimyslové muzeum

Hlavni sély

Misto paméti, prostor orientace. Stala expozice uméleckého
femesla, uzitého umeéni a designu v proménach historie
Prostor pro tapiserii

Plocha zrozena k dekoru - Japonské umeéni laku 16.-19. stoleti
Svét panenek kokesi

Tomas Ruller - Na lasky ¢as

Uméni je abstrakce. Ceska vizualni kultura 60. let

Ejhle svétlo

Respirium
Milan David - Nature morte aneb Malé pohosténi I. a Il.

Nadvori
Ivan Kafka - Narodni chréeni do prazdna

Prazakuayv palac

Hlavni saly

Ceské uméni 20. stoleti, stala expozice - &asti:

Prométhetiv ohen. Ceska moderna prvni poloviny 20. stoleti
ze shirek Moravské galerie v Brné

Gesto a vyraz. Ceské uméni druhé poloviny 20. stoleti
Obmeénné vystavy v rdmci expozice:

Véclav Zykmund. KaSpar noci

Parabola 1962-1969

Bohdan Lacina

Némecky expresionismus

Videtiské stolni st¥ibro ze sbirek Narodniho muzea v Praze
Predchadci modernismu v madarské fotografii
FrantiSek Tichy (1896-1961)

1

1.768 inv.
1.682 inv.
86 inv.

celoro¢né
10. 1. - 16. 2. 2003
27.2.-11.5. 2003
3.3.-30.3.2003
15. 4. -18.5. 2003
11.6.-14.9. 2003
16. 10. 2003 - 28. 2. 2004

19. 9.-16. 11. 2003
19. 11. 20083 - 11. 1. 2004

4. 7.-14. 9.2003

celoroéné
celoroéné

11.12. 2002 - 16. 3. 2003
19. 3.-22. 6.2003

26. 6.-12.10. 2003

23. 10. 2003 - 2. 2. 2004

10. 10. 2002 - 5. 1. 2003
15. 1.- 2. 3.2003
27. 3.-18. 5.2003

79
71
64

~
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Cesky granat. Carbunculus, granatus, zrnako¢. Sedmnact stoleti

¢eského granatu 5. 6.-19.10.2003

Jifi P¥ihoda - Predstava Boha 30. 10. - 30. 11. 2003
Ladislav Zelezny, Ales Kilian — Gyatam 30. 10. - 30. 11. 2003
Ceska loutka 16. 12. 2003 - 14. 3. 2004
Atrium

Pole jevu - samota véci 28.11. 2002 - 26. 1. 2003
Milan Houser — Revers 7. 2.- 6. 4.2003
Michal Péchoucek — Shératel 17. 4.-15. 6.2003
Ivana Lomova - Dité uvnitt 17. 6.-31. 8.2003
Petr BroZka — Kaprun 10. 9.- 9.11.2003
Vané levharti kaze 21.11.2003-11. 1. 2004
Prostor pro jedno dilo

Jana Doubkové - Kamaradky - Drsnacky, 2001 6. 11. 2002 - 26. 1. 2003
Robert Vlasak - Bez nazvu, 2002 6. 2.- 6.4.2003

Petr Kvicala - Get Inside, 2002 16. 4.-15.6.2003
Benedikt Tolar - é, 2002 25. 6.-28.9.2003
Pavel Korbicka - Koridor, 2003 16. 10. 2003 - 4.1.2004
Nadvori

Magdalena Jetelova — Zidle celoro¢ng

Mistodrzitelsky palac

Hlavni saly

Pohled Medusy. Evropské umeéni Sesti stoleti, stala expozice celoro¢né

Obmeénné vystavy v ramci expozice:

Speculare - divej se, zpytuj: Kouzelné obrazy 18. 9.2002 - 12. 1. 2003
Promeény tradice - Nizozemska kresba 18. stoleti 22. 1.-30. 3.2003
Stredoevropsky barokni portrét 9. 4.-31. 8.2003
Stiedoevropskéa kabinetni malba 10. 9. 2003 - 4. 1. 2004
Propojeni obrazem. Ceska humanitarni fotografie 1990-2000.

Po potopé 2002 26.11. 2002 - 26. 1. 2003
Disegno veneto. Benatské kresba 16.-18. stoleti z ¢eskych,

moravskych a slezskych shirek 11. 3.- 1. 6.2003
Krajinou duse Antonina Hudecka (1872-1941) 19. 6.-14. 9.2003
Ejhle svétlo 16. 10. 2003 - 28. 2. 2004
Ambit

Helmut & Johanna Kandl, Leo Kandl. Kontakt 6. 11. 2002 - 5. 1. 2003
MIadez pro interkulturni porozumeéni. Jaa Ty 7. 1.- 2. 2.2003
Keith Carter: Opravdové piibehy 4. 2.-27. 4.2003
Borivoj Hotinek — Zaznamy 24. 6.- 7. 9.2003
Jozef Ondzik - Slovensko 002 9. 9.-11.11.2003
Jaromir Cejka — Stopy. Fotografie z let 1980-1999 11.11. 2003 - 11. 1. 2004



Vystavy mimobrnénské

Od gotiky po empir, stala
expozice

Dotek ¢ast minulych.
Rakouské malitstvi 19. stoleti
z moravskych sbirek

Svét hvézd a iluzi.

Cesky filmovy plakat 20.
stoleti

Vystavy zahrani¢ni

V zrcadle stina.

Morava v dobé baroka
Svét hvézd a iluzi - Cesky
filmovy plakat

Josef Sudek. Nature morte

Regionalni muzeum
v Mikulove

v lét& celoro¢né, v zimnim
obdobi o sobotach a nedglich

Jihomoravské muzeum 4.12.2003 - 14. 2. 2004

Znojmo
Vystavni sin Méanes Praha 9. 1.- 9. 2.2003
Severoceské muzeum Liberec 9. 9.-19.10. 2003

Rennes 6.11. 2002 - 5. 2. 2003

Vilnius, Kaunas 20. 3.-18. 9.2003

New York 8. 5.-14. 6.2003
Londyn 15.11. - 31. 12. 2003
Bologna 19. 9.-16.11. 2003

Podil Moravské galerie v Brné na vystavach v jinych institucich

- Jifi Sindler - Méstské muzeum a galerie v Polidce (Mgr. ing. Ivo Binder)
- Otakar Kubin - Muzeum Boskovicka, Boskovice (Mgr. ing. Ivo Binder)
- Grafix 11, Bienale drobné grafiky, Méstské muzeum a galerie v Breclavi (Mgr. ing. Ivo

Binder)

- Keramika a porcelan ze shirek muzea Vysokého Myta, Regionalni muzeum ve
Vysokem Myté (Mgr. Andrea Biezinova)

- Sklizen 1993-2002 (z mikulovskych vytvarnych sympozii), Ceské centrum ve Vidni
(PhDr. Kaliopi Chamonikola, PhD.)

NAVSTEVNOST EXPOZIC A VYSTAV MG

Pocet navstévnika expozic a vystav MG v roce 2003

Z toho expozice

Gesto a vyraz

Ohen Prométhetv

Misto paméti, prostor orientace
Pohled Medusy

Ejhle svétlo

Plocha zrozené k dekoru
FrantiSek Tichy

87.771

8.608
7.093
5.572
5.517

8.141
6.063
5.420



Cesky granat 5.354

MIKROGALERIE

Jako novou formu zptistupnéni naSich shirek pripravujeme pro nase navstévniky projekt
Mikrogalerie, ktera je multimedialnim pravodcem stalymi expozicemi Moravske galerie.
Rozsahlé pripravné prace zahrnuji digitalizaci obrazového materialu ze sbirek MG a jeho
doprovod vysvétlujicimi digitalizovanymi texty v ¢eské i anglické verzi. Program umoZznuje
VyUuZiti na internetu a nasledné prevedeni na CD-ROM. Pracovni verze naSeho projektu je v
soucasné dobé pristupna navstévnikam budovy Umeéleckopramyslového muzea, a to na
¢tyfech terminalech s dotykovymi monitory. Do budoucna se pocita s obdobnym technickym
vybavenim i v ostatnich vystavnich budovéch.

PREDNASKY, KONCERTY, KULTURNE-VZDELAVACI AKCE

Akce pro dospélé

Prednasky
8. 1. Mgr. Jiii Patek: Z historie dokumentarni fotografie
13. 1. Mgr. Michaela Loudova: Od Petra Parléfe ke krdsnym madondm
23. 1. JanT. Stry¢ek: Metamorfoza vytvarné myslenky do textilu
27. 1. Mgr. Lucie Pelcova: Zrozeni Venuse — zrozeni renesance
29. 1. Mgr. Zora Worgotter: Michael Willmann — Svata Barbora
24. 2.  Mgr. Lucie Pelcova: Stoleti génia
26. 2. Mgr. Martina Strakova: Tapiserie Cerven
5. 3. Mgr. ing. Ivo Binder: V&clav Zykmund - KaSpar noci
10. 3. Mgr. Michaela Loudova: Tvary lidské duSe — sochaistvi a architektura baroka
20. 3. Vlasta Winkelhoferova: Kokesi a jiné lidové hracky Japonska
2. 4. Catherine Lechner: Krasy zahrad ve Versailles
7. 4. Mgr. Michaela Loudova: Zachovejme ,,decorum* — freska a jeji podoba v baroku
23. 4. Mgr. Anna Grossova: Gerardus Mercator - Planisfericky astrolab
28. 4. Mgr. Michaela Loudova: Prochazka po videnské Ringstrasse
5. 5. Mgr. Markéta Vejrostova, ak. mal. Igor Fogas: Uzité umeni, jak ho neznate
21. 5. Doc. PhDr. Vladimir Gonéc, CSc.: Benatky jako zapomenuta rise
28. 5. Mgr. ing. Zden¢k Kazlepka, PhD.: Paolo Pagani, Jupiter a Semelé
11. 6. Mgr. Petr Ingerle: Michal Péchoucek - Shératel
23. 7. Mgr. Markéta Vejrostova: Secesni pohary Otty Prutschera
24. 9.  Mgr. ing. Ivo Binder: Bohdan Lacina - Nesoutadé dvojiny, 1969
9.10. PhDr. Dana Stehlikova: O ¢eském zlatnictvi, stibrnictvi a klenotnictvi
8.10. Mgr. Zora Worgotter: Jan Fyt - Lovecke zatisi, 1649
14.10. Mgr. Petra Kacirkova: Barva, tvar, pohled — secese a impresionismus
5.11.  Mgr. Jiti Patek: M. Korecek, Fokalk, 1944
4.11. Mgr. Petra Kacirkova: Zmeéna pohledu na legitimnost tvaru a funkce — secese,
funkcionalismus, konstruktivismus
13.11.  prof. PhDr. Mojmir Horyna: Vyznam a symbolicka hodnota svétla v baroknim

umeéni

19. Prof. PhDr. Milo$ Stédromi, CSc.; Etnominimalismus — africka hudba

[EEN
=



25.11. Mgr. Petra Kacirkova: Vyraz, barva, rukopis — expresionismus, impresionismu,
fauvismus
3.12.  Milan SmrZ, PhDr. Jiii Zeméanek: Co vSechno umi Slunce
4.12. doc. PhDr. Petr Rezek: Prostor, slepota a videni (s projekci filmu Miroslava
Janka)
9.12. Mgr. Petra Kac¢irkova: Zména vizualni skute¢nosti? - kubismus, futurismus,
abstrakce
10. 12.  PhDr. Antonin Dufek, PhD.: Svét svétla ve fotografii

Odborné vyklady ve vystavach, expozicich a depozitarsich

Prostor pro tapiserii — Jan T. Strycek

Prostor pro tapiserii — Jan T. Stryc¢ek

Prostor pro tapiserii — Jan T. Strycek

Prostor pro tapiserii — Jan T. Stryc¢ek

Plocha zrozené k dekoru — Japonské uméni laku 16. — 19. stoleti — Petr Podzimek
Plocha zrozend k dekoru — Japonskeé umeéni laku 16. — 19. stoleti — Michaela
Pej¢ochova

CooNo O
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14. 5. FrantiSek Tichy (1896-1961) — PhDr. Jana Orlikova
18. 5. Disegno veneto — Mgr. ing. Zden¢k Kazlepka, PhD.
5. 6. No¢ni pohled Medusy — Mgr. Markéta Filipova
13. 6. Umgni je abstrakce — Zdenék Primus M. A.
9. 7. Umeni je abstrakce — Mgr. Petr Ingerle
16. 7. Cesky granat — Mgr. Anna Grossova
30. 7. Krajinou duse Antonina Hudecka — PhDr. Katetina Svobodova
13. 8. Umgni je abstrakce — PhDr. Marta Sylvestrova
27. 8. Krajinou duse Antonina Hudecka — PhDr. Katetina Svobodova

18. 9. Prohlidky depozitaie skla — Mgr. Markéta Vejrostova
1.10. Cesky granat — Mgr. Anna Grossova
2.10. Prohlidky depozitaie skla — Mgr. Markéta Vejrostova
23.10. Ejhle svétlo — PhDr. Jifi Zemanek
30.10. Prohlidky depozitare skla — Mgr. Markéta Vejrostova
27.11. Prohlidky depozitate skla — Mgr. Markéta Vejrostova

Filmové projekce

17.12. Jifi Trnka détem — Zasadil dédek tepu, Cirkus Hurvinek, zviratka a Petrovsti, Dva
mrazici, Pernikova chaloupka

17.12.  Jan Svankmajer - vybér kratkych filma (Historie naturae, Kostnice, Et cetera,
Moznosti dialogu, Muzné hry, Byt, Tma-svétlo-tma)

18.12. Jifi Trnka - Cisatruv slavik

18.12.  Jifi Barta — Krysaf

Koncerty
11. 4. Koncert keltske hudby — Cercle Celtique
6. 5. Tubabu
13. 5.  Traband + Rudovous
14. 5. Fru Fru serious + Asyl Akt
18. 5.  Na prelomu vékau a styli — koncert italskych arii



20. 5.  Semestrend — Chorchestr, Swordfishtrombones
21. 5. Cankisou
27. 5. Ondrej Smeykal (ex Wooden Toys) + Druzina
28. 5.  TaraFuki
3. 6. Gothart
4. 6.  Free music day
10. 6.  Hadry z téla, Ahmed mé hlad
11. 6.  Svihadlo
18. 6.  Psi vojéci
25. 6. -123 minut
27. 6.  Glass Onion

6.11. V. Matousek: Kyorei —,,Prazdny zvon“ a Suméni vétru v bambusovém haji

26.11.
17.12.

Marek Choloniewski — Zvukova performance
Advent ¢eské hudby 2004

Besedy, autorské vecery, kombinované porady, spolecenské akce

22.1.  Dabel v nas — beseda s J. Sibikem

12.2 Setkéni na vystavé Prostor pro tapiseriii

15. 2. Szabad egy tancra? Smim prosit? — spolecensky vecer MG
12.4.  Bretanskeé tance

12. 4 Fest Noz

30.4 Na lasky cas — I. Bittov4, T. Ruller, P. Fajt, A. Dufek

Akce pro déti a mladez

Odborné vyklady ve vystavach a expozicich

Program

Prométhetv ohen — Mgr. Eva Strouhalova

FrantiSek Tichy — Mgr. Yvona Ferencova

Gesto a vyraz — Mgr. Eva Strouhalova

Cesky granat — Mgr. Hedvika Chmeli¢kova

Némecky expresionismus — Mgr. Markéta Filipova

Misto paméti, prostor orientace — Mgr. Hedvika Chmeli¢kova
Svét panenek kokesSi - Mgr. Hedvika Chmelickova, Mgr. Eva Strouhalova
Plocha zrozena k dekoru — Mgr. Hedvika Chmeli¢kova
Pohled Medusy — Mgr. Markéta Filipova

Pohled Medusy (pro specialni Skoly) — Mgr. Markéta Filipova

Doplsikova vyuka

Program
Poezie surrealismu — Mgr. Eva Strouhalova
»Nakreslil jsem domek...“ — Skupina 42 — Mgr. Eva Strouhalova

Gesto hmoty — Mgr. Eva Strouhalova
Cirkus — Mgr. Yvona Ferencova
Rovnovaha — Mgr. Yvona Ferencova
Kubismus — Mgr. Eva Strouhalova

Cesky granat — Mgr. Hedvika Chmelickova

Pocet poradi
15
8
3
1
2
18
22
8
15
3

Pocet poradi
9

41

18

19

14

4

12



Zivot v dobé hrada, klatera a katedral — Mgr. Hedvika Chmelickova
Véci chtéji mit své misto — Japonské laky — Mgr. Hedvika Chmeli¢kova
Vaclav Cigler — potad pro nevidomé — Mgr. Yvona Ferencova

Cesta k porcelanu — Mgr. Hedvika Chmelickova

Sklo-svétlo — Mgr. Hedvika Chmelickova

Slunce — Mgr. Eva Strouhalova

Posedlost svétlem — Mgr. Yvona Ferencova

Barva, spektrum, tvar — Mgr. Yvona Ferencova

Zlaté pozadi — Mgr. Yvona Ferencova

Anton Pilgram — Mgr. Yvona Ferencova, Mgr. Markéta Filipova
Svatotom&3ska madona — Mgr. Yvona Ferencova

O baroku — Mgr. Yvona Ferencova

Neseni kiiZze — Mgr. Yvona Ferencova

Pribehy v obrazech — Mgr. Markéta Filipova

Hloubka skryté v linii — Mgr. Yvona Ferencova

VzneSené mésto Benatky — Mgr. Markéta Filipova

Hlava Medusy — Mgr. Yvona Ferencova

Gotika — Mgr. Markéta Filipova

Nebojte se barev — Mgr. Yvona Ferencova

Fascinace ohném — Mgr. Markéta Filipova

Détsky ateliér

25. 1. Co to je, kde to je... - Mgr. Hedvika Chmeli¢kova
8. 2. Létajici koberce — Mgr. Yvona Ferencova
22. 2. Hra svétel — Mgr. Eva Strouhalova
15. 3. Pro¢ se détem tak libime? — Svét panenek kokesi — Mgr. Eva Strouhalova
5 4. Rovnovaha — Mgr. Yvona Ferencova
26. 4. Ukryty na krasné a uzite¢né drobnosti — Mgr. Hedvika Chmeli¢kova
18. 5. Salamandrova dalSi putovani — hra pro déti a rodi¢e — Mgr. Eva Strouhalova,
Mgr. Markéta Filipova
31. 5. Dlouha cesta k porcelanu — Mgr. Hedvika Chmelickova
14. 6. AZ oci prechazeji — Mgr. Yvona Ferencova
8. 8. Cesky granat ve 3perku — Mgr. Hedvika Chmeli¢kova
10. 9. Beseda se studenty SSIM — Mgr. Eva Strouhalova
20. 9. Malovani se Salamandrem — Mgr. Eva Strouhalova, ak. mal. Igor Fogas
11. 10. Spiréla (Cesky granat) — Mgr. Hedvika Chmeli¢kova
22.11. O hvézdach — Mgr. Eva Strouhalova
13.12. Svételna laboratoi — Mgr. Yvona Ferencova
Akce pro pedagogy
20. 10. Ejhle svétlo — setkani na vystavé s pedagogy ZS a SS
22.10. Kabinet déjepisu - Seminéaf pedagogu - historikt — Mgr. Hedvika Chmelickova

Letni vytvarné kurzy

Datum
21.-25.7.
25.-29. 8.

Program
Noc¢ni chodci — Mgr. Yvona Ferencova
Magicke kameny — Mgr. Eva Strouhalova



Navstévnost kulturné-vzdélavacich akci MG

Porady pro dospélé
potady pro déti

Celkem

SLUZBY VEREJNOSTI

Knihovna Moravské galerie

Rozsah knizniho fondu

Pocet knihovnich jednotek k 31. 12. 2003
piirastky za rok 2003
z toho ziské&no ndkupem

darem

vymeénou

Sluzby ctenarum
Pocet zaregistrovanych ¢tenaia

Pocet ¢tenarskych navstév
Pocet prezencénich i absenénich zapujcek

z toho v ramci meziknihovni vypajéni sluzby
Odborné bibliografické a faktografické porady

Zhotoveni xerokopii pro potieby ¢tenaira
Zhotoveni skend pro potieby ¢tenait

Zpracovani knizniho fondu

jmenné katalogizace

piedmétnd katalogizace vcetné rekatalogizace

analyticky popis ¢lanka v domécich a zahrani¢nich periodikéch

Zpristupnéni katalogu knihovny MG v elektronické podobé na

internetovych strankach

KniZni vyména

Publikace odeslané z MG partnerskym institucim

z toho do zahranici

v ramci CR
Do knihovny MG doslo
z toho ze zahranici

v ramci CR

404 titula
366 titula

38 titulu
533 titula
364 titula
1609 titula

6.218 navstévnika
9.327 navstévnika
15.545 navstévnika

123.079
1.939
617

606

712

517
7.925
46.722
32
5.638
11.567
191

1.594 titula
2.286 hesel
480 titula
1.128 zaznamu

k1.9.2003

v hodnoté 160.556 K¢
v hodnoté 140.371 K¢
v hodnoté 20.185 K¢
v hodnoté 214.331 K¢
v hodnoté 189.303 K¢
v hodnoté 25.028 K¢



Agenda povolovani vyvozi uméleckych piedméti do zahranigi

Bylo vydano celkem 383 osvédeeni k vyvozu uméleckych piedmétt do zahranici podle
zakona 71/94 Sh.

Fotograficky ateliér

Pocet zhotovenych fotografickych zabéra 11.300
pocet diapozitiva a fotografii 9.700

pocet videozdznami
Pocet smluv o poskytnuti fotomaterialu nebo o povoleni k
reprodukci

VEDECKOVYZKUMNA CINNOST

Vedeckovyzkumna ¢innost Moravské galerie se soustred’ovala prevazne na okruh problémi
navazanych na institucionalni grant Ministerstva kultury CR Studium uméleckych predméta
cizi provenience v moravskych sbirkach (grant VaV, identifika¢ni kod MKOF25CEZ000).

Kromé toho se jednotlivi odborni pracovnici Moravské galerie zapojili do dalSich
vyzkumnych projektt, k nimzZ se vazala grantova a stipendijni podpora:
- Umeni a civilizace doby barokni na Morave¢.
- Kunstreisen kennt keine Grenzen. Barock-Reisen in Bohmen, Mahren und Osterreich
- Grant Ceského fondu vytvarnych uméni pro vystavu Cesky filmovy plakat

Sympozia, seminése, konference

20. - 21. 11. 2003 - Zmizelé dedictvi kulturnich statka. Dokumentace, identifikace, restituce a
repatriace kulturnich statki obéti I1. svétove valky

PUBLIKACNI CINNOST MORAVSKE GALERIE

Bulletin Moravské galerie ¢. 58-59 (ISBN-80-7027-123-X), 352 s. + XXIV s. prilohy
Prostor pro tapiserii (ISBN 80-7027-122-1), 42 s.

Disegno veneto. Benatska kresba 16.-18. stoleti z ¢eskych, moravskych a slezskych sbhirek
Die venezianische zeichnungen des 16.-18. Jahrhunderts aus den béhmischen, méhrischen
und schlesischen Sammlungen (ISBN 80-7027-120-5), 237 s.

Ejhle svétlo (ISBN 80-7027-118-3), 391 s.

PREHLED PUBLIKACNI CINNOSTI ODBORNYCH PRACOVNIKU MORAVSKE
GALERIE
(knihy, studie, texty kataloga vystav, ¢lanky v odborném tisku)

PhDr. Miroslav AMBROZ
Sto let Wiener Werkstatte. In: Art and Antiques, 2003, ¢. 12

Mgr. ing. Ivo BINDER



Gesto a vyraz. Zamysleni nad expozici ze sbirek volného umeéni 20. stoleti Moravskeé galerie v
Brng, Bulletin MG, 2002/2003, ¢. 58-59, s. VI-VII

Grafix |1, Biendle drobné grafiky,katalog vystavy, Méstské muzeum a galerie Breclav 2003
Hledani rovnovahy, in: Jiti Sindler, katalog vystavy, GVU Nachod 2003

Otakar Kubin, katalog vystavy, Muzeum Boskovicka 2003

"Rekly si barvy, ¢ervena a modra...", Vaclav Spéla, soupis dila, recenze. Prostor Zlin X, 2003,
¢.4,s.20-21

Mgr. Andrea BREZINOVA-PAUCHOVA

Hubert Kovarik. In: Keramika a sklo, ro¢. 3, 2003, ¢. 5, s. 21-23

Ida Vaculkova. In: Keramika a sklo, ro¢. 3, 2003, ¢. 6, s. 7-9

Porcelan a keramika, katalog vystavy, Regionalni muzeum ve Vysokém Myt¢ 2003, nestr.
Secesni keramika firmy Zsolnay ze sbirek MG. Bulletin MG, 2002/2003, ¢. 58-59, s. 148-153

PhDr. Antonin DUFEK, PhD.

Blue Man po deseti letech. In: Keith Carter, Opravdové piibéhy, katalogovy list vystavy, MG
2003

Hry svétel a stind, hry o skute¢nost. In: Jiti Zemanek (ed.), Ejhle svétlo, katalog vystavy MG,
Brno 2003, s. 180-203

Jiraskova Varnkovka. Bulletin MG, 2002/2003, ¢. 58-59, s. 340-343

Man Ray a fotografie v Ceskoslovensku. Bulletin MG, 2002/2003, &. 58-59, s. 228-239
Obrazova zprava o stavu krajiny. Brno, MG, MP, Ambit 10. 9. - 9. 11. 2003 (Jozef Ondzik).
Ateliér 2003, ¢. 22,s. 6

Rudolf Bilek. In: Rudolf Bilek, katalog vystavy, Galerie Klatovy-Klenova 2003

Tomas Ruller, Na lasky ¢as, katalogovy list vystavy, MG 2003

Mgr. Yvona FERENCOVA
Mozna sdéleni. Vystava pro vidomeé, nevidome a slabozraké navstévniky Moravske galerie v
Brné 16. 10. - 30. 12. 2001. Bulletin MG, 2002/2003, ¢. 58-59, s. I11-1V

Mgr. Anna GROSSOVA

Sperk produkce Wiener Werkstatte ze sbirek Moravské galerie v Brné. Poznamka k dilu
Josefa Hoffmanna. Bulletin MG, ¢. 58-59, 2002-2003, s. 136-139.

Vystava c¢eského granatu v Moravske galerii. Carbunculus, granatus, zrnako¢, aneb sedmnéct
stoleti ¢eského granatu. Prostor Zlin X, 2003, ¢. 3, s. 26-27

PhDr. Ludmila HORAKOVA
Stéla expozice Moravskeé galerie v Brné z pohledu divaka. Bulletin MG, ¢. 58-59, 2002-2003,
S. 40-43

PhDr. Kaliopi CHAMONIKOLA, PhD.

Recepcia diela Nicolause Gerhaerta van Leyden na Slovensku v poslednej tretine 15. storocia.
In: Gotika. D¢jiny slovenského vytvarného umenia. DuSan Buran a kolektiv. Slovenska
narodné galéria, Bratislava 2003, s. 373-382, 707-709, 711-713.

Muzeum jako proménliva scéna. Bulletin MG, ¢. 58/59, 2002-2003, s. 34-39
Retroperspektiva, recenze vystavy. Ateliér 2003, ¢.13

Petr Vesely - Kolem véci véci kolem. Ateliér 2003, ¢. 19

Pravdépodobna realita a dalSi modely skute¢nosti. Ateliér 2003, ¢. 19

Mgr. Petr INGERLE



Ji¥i Cernicky (Cernického symbolicka ambivalence), Fotograf , roc. 2, 2003, &. 3, s. 8-11.
Mezi reprezentaci a abstrakci (lekce z kubismu). In: Petr BroZka - Kaprun, katalog vystavy
MG, Brno 2003, nestr.

Paprsek svétla - t¥i pozndmky o svétle v baroku a v osvicenstvi. In: J. Zemanek (ed.), Ejhle
svétlo, katalog vystavy MG, Brno 2003, s. 232-241.

Stépanka Simlova - | am terribly sorry..., Moravska galerie v Brné 3. 10. - 24. 11. 2002. In:
Bulletin MG, ¢. 58/59, 2002-2003, s. VIII

Magr. ing. Zdenék KAZLEPKA, PhD.

Disegno veneto. Benatska kresba 16.-18. stoleti z ¢eskych, moravskych a slezskych sbirek.
Die venezianischen Zeichnungen des 16.-18. Jahrhunderts aus den b6hmischen, méhrischen
und schlesischen Sammlungen, katalog vystavy MG, Brno 2003

Neémecka kresba. Praha, N&rodni galerie, Palac Kinskych, 28. 2. - 25. 5. (recenze). Ateliér
2003, ¢. 10, 5.6

Celeberrimus pictor z Belluna a moravsti Collaltové. In: Ars naturam adiuvans. Shornik k
pocté prof. PhDr. MiloSe Stehlika. Narodni pamatkovy Ustav, Gzemni odborné pracovisté v
Brng, FF MU v Brn¢, Brno 2003, s. 105-113

PhDr. Alena KRKOSKOVA

Antonin Prochazka, 1882-1945. Moravska galerie v Brné, Muzeum meésta Brna 6. 6. - 9. 9.
2002, obecni dam v Praze 11. 12. 2002 - 2. 3. 2003, Bulletin MG, 2002/2003, ¢. 58-59, s. IV-
\

Arna Jurackova - Pastely, katalogovy list vystavy Galerie kabinet, Kulturni a informacni
centrum mésta Brna, Brno 2003, nestr.

Redak¢ni poznamka k Bulletinu Moravské galerie v Brné 58/59, Bulletin MG, 2002/2003, ¢.
58-59, s. XXIV

Mgr. Pavel NETOPIL

Pole jevu - samota véci. Ateliér 2003, ¢. 5, 5. 6

Milan Houser - revers, katalogovy list vystavy, MG 2003

Milan Houser - revers. Ateliér 2003, ¢. 8,s. 5

I11. zlinsky salon mladych, katalog vystavy Statni galerie ve Zling, Zlin 2003
Vané levharti kaiZe, katalogovy list vystavy, MG 2003

Mgr. Jiii PATEK

Fotografie/ technologie, techniky, ptistupy. In: Ejhle svétlo, katalog vystavy MG, Brno 2003,
s. 205-217

Milo$ Korecek, zprava o dvojim vstupu do stejne feky ? Bulletin MG, 2003, ¢. 58/ 59, 2002-
2003, s. 196-203

Moravian Gallery Brno: 40 years of Photographic Collection. Imago winter 2003, ¢. 15, s. 40-
41

O fotografickém dokumentu. Ateliér 2003, ¢. 7,s. 7

Portréty soch, vytvarnik a fotograf Milan David. Host 2003, ¢. 9, s. 42

Slama Vojtéch V.: InZenyrska zatisi. Praha 2003

Vojtéch V. Slama - VI¢i med, katalog vystavy ITF Opava, porddané v Narodnim divadle
moravskoslezském v Ostrave, Opava 2003

PhDr. Marie PLEVOVA
Arthur Feldmann a osud jeho uméleckeé sbirky. Bulletin MG, 2002/2003, ¢. 58-59, s. 344-352



Mgr. Martina STRAKOVA

Historie zavodu vyrabéjicich nabytek pod znackou "UP". Brno v minulosti a dnes, XVI1, 2003,
s. 433-472

Veletrh interiérové tvorby v Brné MOBITEX 2003, Era 21, 111, 2003, s. 8.

PhDr. Katetina SVOBODOVA

Blanenské Niké/Victoria ve sbirkach Moravské galerie, Bulletin MG, 2002/2003, ¢. 58-59, s.
131-135

Max Svabinsky - Skute¢nost, raj a mytus, Bulletin MG, 2002/2003, &. 58-59, s. V-VI

PhDr. Marta SYLVESTROVA

Umeni je abstrakce, Prostor Zlin X, 2003, ¢. 3, s. 44-45

Filmovy plakat, Ateliér 2003, ¢. 5, 5.16

Svét hvézd a iluzi dorazil do Prahy. Rozhovor. Polygrafie revue, ro¢nik V, 2003, ¢. 3, s. 64-66

Mgr. Markéta VEJROSTOVA
Sklenice V. H. Brunnera. Bulletin MG, 2002/2003, ¢. 58-59, s. 168-173

Mgr. Zora WORGOTTER
Zapujcky ze shirky gotiky a baroka (1998-2002). Bulletin MG, 2002/2003, ¢. 58-59, s. 174-
183

EKONOMICKE VYHODNOCENI ROKU 2003
Stru¢né zhodnoceni finanéniho hospodareni MG za rok 2003 (v tis. K¢):

Vynosy celkem 69 670
z toho: prispévek na ¢innost od MK CR 56 261
dotace z EU 2 884

trzby a vynosy 10 525

z toho trZzby z prodeje zboZzi a sluzeb 3373

z toho vlastni zbozi a komisni prodej katalogt 731

prodej vstupenek 968

reklama 1052

najem 290

vyvozni povoleni 192

trzby knihovny,foto,reprod.prava 140

nedokonéena vyroba 730

aktivace materialu 1557

ostatni vynosy 4 865

z toho: pouZiti finanénich fonda 2 337

z toho RF 50

FRIM - opravy 2 287

jiné vynosy 890

sponzorske prispévky 1638

Naklady celkem 69 142
z toho spotieba materialu 5859
spotieba energie 5048

sluzby 18 061



osobni néklady celkem
z toho mzdové néaklady

ostatni osobni naklady
socialni zabezpeceni
socialni naklady
ostatni socialni naklady (civilni sluzba)

odpisy HIM a DHIM

dan z pFijmu

opravy a udrzovani

cestovné

naklady na reprezentaci

néklady na prodané zbozi

ostatni naklady

Hospodarsky vysledek

Z celkovych nékladu tvotily ndklady na: vystavni ¢innost
restaurovani sbirkovych predméta
nékup knih
nakup sbirkovych piedméta

28 846
20 301
584

6 998
868
95
5234
523
4134
583
126
707
544

+5

4 566
387
499

2015

Ztizovatel (MK CR) poskytl Moravské galerii v ramci piispévku na ¢innost tyto Géelové

dotace neinvesti¢niho charakteru:

EZS, EPS, ISO

kulturni aktivity

Institucionalni vyzkum a vyvoj
Vykup piedméta kulturni hodnoty
Celkem

Investice (v tis. K¢)

Systémova investi¢ni dotace
z toho — institucionalni vyzkum a vyvoj
-1SO
- VISK T - series
- energeticky audit

1515
2179
2 200

5894

4 396
200

3 846
80
270

ZHODNOCENI CINNOSTI GALERIE V ROCE 2003 A VYHLEDY DO BUDOUCNA

Vzhledem ke skutecnosti, Ze jiz v ivodu roku 2003 doslo k personalni zméné na misté

feditele instituce a Moravska galerie fungovala po zbytek roku v provizoriu bez jmenovaného

feditele, bylo hlavni snahou povéieného vedeni instituce zajistit jeji standardni provoz a

fungovani. Pii zpétném zhodnoceni lze s uspokojenim konstatovat, Ze se to nejen podatilo, ale

byly polozeny i zéklady k novému vykroceni galerie na dalSi cestu s novym vedenim.

Podafilo se Uspesné zakoncit velké rozpracované projekty, jako byla vystava V zrcadle stinu.
Morava v dob¢ baroka, kterou se Moravska galerie podilela na Ceské kulturni sezoné ve



Francii (vystava se uskutecnila na pielomu let 2002-2003 v Rennes), byl dokoncen a obhajen
grantovy projekt Identita / Integrita — Brno, hlavni mesto vizualni komunikace 2002, ktery
ziskal podporu Evropské komise v ramci programu Culture 2000. Ziskanych zkuSenosti jsme
nadto vyuZili k ptipravé dalSiho grantoveho projektu Poselstvi barev, tvari a mySlenek.
,Nechz Maulbertschova skvela dila ochrani vasi zemi...* Kostel Bicovaného Spasitele v Dyji —
prispévek k péci o kulturni krajinu a evropskou integritu, ktery byl predloZen do grantového
fizeni.

Vystavni program Moravskeé galerie byl, podobn¢ jako v jinych letech, zaloZzen na kombinaci
vlastnich projekta a reprizach GspéSnych vystav, pripravenych nasimi kolegy v jinych
institucich. Z prvni kategorie vzbudil nejvétsi pozornost autorsky projekt Ejhle svétlo,
rozsahla tematicka vystava, ktera se uskutecnila ve dvou vystavnich budovach MG, vyZadala
si spolupraci mnoha desitek zapujcitelt a tymu badatelti z Ceské republiky i zahranici a
vzbudila zaslouZeny ohlas u vetejnosti, v médiich i odbornych kruzich. Diky velkorysé
Ucelové podpore ze strany naSeho ztizovatele se podatilo vystavu i katalog realizovat

v planovaném rozsahu.

S pokrac¢ovanim védeckovyzkumné ¢innosti MG v ramci institucionalniho grantu (Umelecka
dila cizi provenience v moravskych sbirkach) byla spojena vystava a publikace Disegno
veneto — benatska kresba 16.-18. stoleti z ceskych, moravskych a slezskych shirek. Pocetny
autorsky tym, sestavajici zejména z odbornych pracovniki MG, nadale zpracovava projekt

s pracovnim ndzvem Videriska secese a moderna — vystava i katalog se ptipravuji na konec
roku 2004. Pokracuje prace na dalSich dil¢ich vystupech tohoto grantu (Ateliér Fiedler,
Nizozemske malirstvi, Secesni plakat, Stredoveke umeni, Videriské stribro) a i zde soubézné
probihala interni diskuse o zaméteni odborné prace organizace do budoucnosti. Jeji vysledky
jsme pripraveni formulovat do vyzkumného zaméru pro institucionalni financovani na dalsi
obdobi. V souvislosti s touto diskusi a na zaklad¢ kolu stanoveného ziizovatelem zpracovala
Moravska galerie také koncepci své shirkotvorne ¢innosti, ktera tvoti osu odborné prace
organizace.

Na divacky atraktivnich prevzatych vystavach jsme systematicky rozvijeli dobré vztahy a
spolupréci s partnerskymi institucemi — s Narodni galerii (vystava Plocha zrozend k dekoru),
Narodnim muzeem (vystava Cesky granat), Moravskym zemskym muzeem (vystava Ceska
loutka) ¢i s Galerii hlavniho mésta Prahy (vystava FrantiSek Tichy) a dalSimi.

Pokracovala pravidelna prezentace sou¢asného umeni v atriu Prazakova palace a fotografie

v ambitu Mistodrzitelského palace. Pokrac¢ovani se dockal i projekt Neviditelna pricina,
zameieny na stirdni bariér mezi nasi instituci, jejimi pravidelnymi navstévniky a
handicapovanymi lidmi p#i vnimani umeéni.

Oddeleni pro préaci s verejnosti vénovalo maximalni usili tomu, aby se ponékud otiesena
pozice galerie co nejrychleji upevnila — jak Siroka nabidka kulturné-vzdélavacich akci, tak
systematicka propagace ¢innosti k tomu nepochybné¢ vyraznou meérou piispély.

Zvlastni zminku zaslouzi knihovna Moravské galerie, kterd Gspésné vyuziva grantovych
moznosti danych ztizovatelem ke své postupné modernizaci a ,,prechodu do digitalniho
véku*. Zasadnim pozitivem zde bylo zpiistupnéni katalogu knihovny on-line na podzim roku
2003.

Po cely rok pokracovaly projektové prace a slozita jednani, tykajici se stavby spole¢ného
depozitaie pro Moravskou galerii a Moravskou zemskou knihovnu. Pro dalSi rozvoj Moravské
galerie v oblasti materialné-technického zabezpeceni sbirek je vystavba modernich
depozitaia, které svymi technickymi parametry budou splnovat naro¢né pozadavky na kvalitni
ochranu mimofadné cennych uméleckych predmétu, které instituce spravuje, prioritou ¢islo
jedna. VVétime, Ze problémy, které projekt provazeji, se diky pochopeni vSech partnera podari
vyiesit. Bez odezvy bohuZel zatim zistava nas poZadavek na generalni rekonstrukci



Mistodrzitelského paléce, kde jsou ulozZeny a prezentovany sbirky starého uméni evropskeé a
moravské provenience a jehoZ stavebné-technicky stav neni zdaleka vyhovujici.

Pokud jde o finanéni situaci organizace, podatilo se diky maximalni dspornosti ve vSech
oblastech provozu vyiesit problémy, které pietrvavaly jiZz od roku 2001, kdy bylo rozhodnuto
o akvizicich, na jejichZ zakoupeni neméla galerie dostatek prostredki. Tento schodek ve vysSi
cca dvou milionu K¢ se podatilo uhradit z vlastnich zdroja a novy feditel tak bude moci
pievzit organizaci nezatizenou nesplnénymi zavazky. V této souvislosti je treba zminit i
sloZita a dlouhodoba jednani o reakvizici nejhodnotnéjSich kreseb z restituované
Feldmannovy shirky, ktera probihala po cely rok 2003: na jedné stran¢ s dédici o podminkéch
prodeje, na strang druhé s Ministerstvem kultury CR o poskytnuti G¢elové dotace z programu
ISO. | zde vétime, Ze zaleZitost se podaii Uspedné uzaviit.

Ve mzdové oblasti pietrvaval neuspokojivy stav, kdy primérna mzda v MG nejenze zaostava
za celostatnim pramérem, podobné jako cely resort kultury, je vSak dokonce na chvostu i

v rdmci resortu. Tuto situaci vzal v zavéru roku na védomi i nas$ ziizovatel a pridélil ndm
pomérné velkorysou jednorazovou dotaci, ktera sice zlepSila priamérna ¢isla, ale neresi
celkovy stav véci. To si slibujeme od nového mzdového systému, k jehoZ zavedeni jsme

v zavéru roku pripravili veSkeré podklady.

Zvérem lze fici, Ze i pres nékteré vnitini problémy zustava Moravska galerie pevné zakotvena
na kulturni scéné Ceské republiky. Za to, Ze se ndm dati napliiovat nase poslani v oblasti péce
o shirky, védeckovyzkumné prace, prezentace a popularizace jejich vysledka, vdécime jednak
kvalitni praci a zodpoveédnému pristupu naSich pracovnika a dale dobré spolupraci

s partnerskymi institucemi i pochopeni a podpote ztizovatele MG Ministerstva kultury Ceské
republiky a dalSich partnert — tradi¢né jmenujme alespon Statutarni mésto Brno a
Jihomoravsky kraj —, ktefi vyrazné napomahaji realizaci naSich projekti.

Novy feditel tedy ptebird instituci stabilizovanou, pln¢ funkéni, zaclenénou do struktur
kulturni a vyzkumné spolupréce. Piejme jemu i ji, aby vykroceni novym smérem bylo
Uspésné.

Brno, ¢erven 2004
PhDr. Katefina Tlachova



	Contacts
	Personnel
	Moravian Gallery Council
	Moravian Gallery Acquisition Committee
	Moravian Gallery exhibition halls
	The Moravian Gallery exhibition halls are to be found in thr
	Restoration
	The Moravian Gallery collections in research; loans of colle
	Exhibiting activities
	A Place for Memory, A Space for Directions
	Czech Art of the 20th Century
	The Fire of Prometheus
	Gesture and Expression
	Parabola 1962-1969
	Bohdan Lacina
	German Expressionism
	The Look of Medusa
	Speculare; Magic Images
	Changes of Tradition – Dutch Painting of the 18th Century
	The Central European Baroque Portrait
	Central European Cabinet Painting
	From Gothic to Empire
	Short-term exhibitions
	Exhibitions opened in 2002
	Vienna Silverware from the Collections of the National Museu
	The Field of Phenomena – the Solitude of Things
	Contact
	Exhibitions opened in 2003
	Museum of Applied Arts
	Space for Tapestry
	The World of Kokeshi Dolls
	Art is Abstraction
	Milan David - Nature Morte or Small Feast I, II
	Ivan Kafka – National Empty Rattling
	Pražák Palace
	Predecessors of Modernism in Hungarian Photography
	Czech Garnet
	Jiří Příhoda – Idea of God
	Ladislav Železný, Aleš Kilián - Gyatam
	The Czech Puppet
	Pražák Palace Atrium
	Milan Houser - Reverse
	Michal Pěchouček - Collector
	Ivana Lomová – The Child Within
	Petr Brožka - Kaprun
	The Smell of Leopard Skin
	Space for One Work of Art
	Magdalena Jetelová - Chair
	Governor’s Palace
	Disegno Veneto
	Look Light
	Governor’s Palace cloister
	Me and You
	Keith Carter: True Stories
	Governor’s Palace cloister, 4 February – 27 April 2003
	Keith Carter is currently one of the best-known American pho
	Bořivoj Hořínek - Records
	Jozef Ondzik - Slovakia 002
	Jaromír Čejka – Tracks and Traces
	MG exhibitions outside Brno
	The Touch of the Past
	The World of Stars and Illusions
	In the Mirror of Shadows
	Josef Sudek. Nature Morte
	Microgallery
	Lectures, concerts, cultural and educational events
	Events for adults
	Events for adults
	Date / Programme / Attendance

	Specialist commentaries in permanent and temporary exhibitio
	Date / Programme / Attendance

	Film projections
	Date / Programme / Attendance
	Date / Programme / Attendance

	Events for children and young people
	Events for children and young people
	Specialist commentaries in permanent and temporary and exhib
	Programme / Number of reprises / Attendance
	Programme / Number of reprises / Attendance
	Date / Programme / Attendance

	Events for teachers
	Summer art courses
	Date / Programme / Attendance

	Promotion
	Public services
	Library
	Export of artwork
	The photographic studio
	Moravian Gallery cafés and shops
	The Friends of the Moravian Gallery Association
	Scholarly and research activities
	Symposia, seminars, conferences
	The Lost Cultural Heritage
	Moravian Gallery Bulletin Nos. 58-59

	Catalogues published in 2003
	Space for Tapestry
	Look Light


	Publishing activities by Moravian Gallery experts
	2003 Economic evaluation
	Outlook
	Úbytky sbírkových předmětů
	Evidence sbírkového fondu

	Uměleckoprůmyslové muzeum
	Hlavní sály
	Respirium
	Nádvoří

	Pražákův palác
	Hlavní sály
	Prostor pro jedno dílo
	Nádvoří

	Místodržitelský palác
	Hlavní sály
	Ambit

	Výstavy mimobrněnské
	Výstavy zahraniční

	V zrcadle stínů.
	Morava v době baroka
	Rennes
	Svět hvězd a iluzí - Český filmový plakát
	Vilnius, Kaunas
	20.   3. - 18.   9. 2003
	New York
	8.   5. - 14.   6. 2003
	Londýn
	15. 11. - 31. 12. 2003
	Josef Sudek. Nature morte
	Bologna
	19.   9. - 16. 11. 2003
	Podíl Moravské galerie v Brně na výstavách v jiných instituc
	Akce pro dospělé
	Přednášky
	Odborné výklady ve výstavách, expozicích a depozitářích
	Filmové projekce
	Koncerty
	Besedy, autorské večery, kombinované pořady, společenské akc

	Akce pro děti a mládež
	Odborné výklady ve výstavách a expozicích
	Doplňková výuka
	Dětský ateliér
	Akce pro pedagogy
	Letní výtvarné kurzy
	Návštěvnost kulturně-vzdělávacích akcí MG
	Knihovna Moravské galerie
	Rozsah knižního fondu
	Služby čtenářům
	Zpracování knižního fondu
	Knižní výměna
	Agenda povolování vývozů uměleckých předmětů do zahraničí
	Fotografický ateliér
	Sympozia, semináře, konference





